Kongepenuust npoBoaurcst npyu coaeicTBUM:

Poccwuiickoro nieHTpa HAYKH M KYJIBTYPHI IIPH TIOCOIBCTBE
Poccutickoit @enepariny B T. AQUHBI
AHO UnctutyT nepeBoaa (Poccutickas denepariust)

OtneneHus s3bIKa, IUTEPATYPHI U KyIbTYpHI cTpaH [IprnaepHomopckoro 6acceiina gaxkynpTeTa
TYMaHUTAPHBIX UCCaeA0BaHUNA DPakuiCKOro yHUBEpCUTETa UM. JleMoKpHTa
(Komotunu, I'penust)

Active MICE Mouzenidis Group (Greece)

Ipeacenares» NporpaMMHOro KOMUTETA:

T'apbosckuii H.K. JIOKTOp  (PWIOJIOTUYECKUX HayK, Npodeccop, IUPEKTOp Beicmieid IIKOIbI
nepeBoja ((akymnerera) MI'Y umenn M.B. JlomoHoCcOBa.

YieHbI MPOrpaMMHOI0 KOMHTETA:

Xapamcuouc 3. K. JIOKTOP UCTOPUYECKHUX HAYK, podeccop, PpakuiicKuil YHUBEPCUTET
nmenu Jlemokpura.

Ecaxosa M. H. KaHIUAAT (UIONOTHMYECKUX HAyK, JOLEHT, Bricmras mkonma mepeBoma MIY
nMmenu M.B. JlomoHOCOBa

Konvyosa FO.H. KaHAUJAT KyJbTypOJIOruy, JoueHT Bricmas mkona nepesoga MI'Y umenu M.B.
JlomoHoOCOBa
Kocmuxosa O.U. KaHIUAaT (UIONOTHMYECKUX HAyK, JOLEHT, Bricmras mkonma mepeBoma MIY

nMmenu M.B. JlomoHnocoBa
YseHbl OPraHU3alMOHHOT0 KOMUTETA:

Jlumeurnosa I M. Bricmas mxona nepeBona MI'Y umenun M.B. JlomoHoCcOBa

Ocmpononvckasn E.A. Bpicmias mkomna nepesoga MI'Y umenn M.B. JlomoHocoBa

Tlonosa B.JI. Bricmas mxona nepeBona MI'Y umenun M.B. JlomoHOCOBa
benozepyesa A1.1. Bericmras mxomna nepesoga MI'Y nmenn M.B. JlomoHoCOBa
Ecaxoe H.U. Bricmas mxona nepeBona MI'Y umenun M.B. JlomoHoCcOBa
Konvyos C.B. Bricmas mxona nepeBona MI'Y umenun M.B. JlomoHoCcOBa
Kosanesa K.H. Bricmas mxona nepeBona MI'Y umenu M.B. JlomoHoCOBa
Jleonenkosa E.J]. Bricmas mxona nepeBona MI'Y umenun M.B. JlomoHOCOBa
Jlozynosa A.A. Bericmras mxomna nepesoga MI'Y nmenn M.B. JlomoHoCOBa
THax A.JL Bricmias mikona nepeoga MI'Y umenun M.B. JlomoHOCOBa
Cenesnesa A.U. Bricmias mikona nepeoga MI'Y umenun M.B. JlomoHoCcOBa
Cmepmuna J.A. Bricmias mikona nepeoga MI'Y umenun M.B. JlomoHOCOBa
CocHnuyxas C.A. Bricmas mxosna nepesona MI'Y nmernn M.B. JlomoHocoBa



MPOI'PAMMA VII MEXKJIYHAPOJHOW HAYYHOHN
KOH®EPEHIINU
«PYCCKUH SA3BIK U KYJbTYPA B 3EPKAJIE IEPEBOJIA.
MHPOBOE KHHO: BUEPA, CET'OJIHS, 3ABTPA...»

28.04. - 03.05.2017 r.

28.04.2017 (IISITHALIA)

3ae3n yuacTHUKOB (hopyma. Pazmenienre B TOCTHHUIIE.

Perucrpanus y4acTHMKOB KOH(epeHI N

17.00 - 19.00
(X0t rocTHHMITBL, 1 3TaXK)

19.00 YikuH

29.04.2017 (CYBBOTA)

Perucrpauus y4acTHMKOB KOH(epeHI U
09.00 - 10.30 (xomt rocTuHUIIBL, 1 3TaXK)

Top:kecTBeHHOE OTKPbITHE KOH(pepeHunU
10.30-11.00 (roHpepen-3ai, 6 3TaK)

Ynen-xoppecnonoenm Poccutickoil akademuu 06pa3o8aniis
oupexmop Buicuen wikonvt nepeeooa MI'Y umenu M.B. Jlomonocosa
11.00 - 12.00 I'ap6oBckuii Huxonaii KoncTanTHHOBHY

I'panunb! MHTEpHIpETALIUU

Koge-nay3a. KossexktuBnoe ¢poto

12.00 - 12.30 .
(BHYTpEHHMI TBOP TOCTUHUIIBI)

12.30 — 14.00 MNEPEBO/J KAK XYJAOXXECTBEHHOE TBOPYECTBO:
MODUS INTE

(xon¢epeH-3a1, 6 ITAXK)

HAYYHOE 3ACEJJAHUE 1

Ipencenareas: Mumkypos Iayapa Hukosnaesnu

Yoeuu Bpanumup (Cepbus) Ot nepeBona KIOYEBBIX (parMEeHTOB K OCHOBHOM
ujiee XyJ10KeCTBEHHOTO POU3BE/ICHUSL.




12.30 — 14.00

T'opmkosa Bepa EBrenneBHa (Poccus) T1oaTHKa ayanoBH3yalbHOTO IIEPEBOIA
(x mOCTaHOBKE BOIIPOCA).

MuponoBa Hane:xxna HukonaeBHa (Poccus) CueHHYECKMI TepeBoj VS.
XyIOKECTBCHHBII MIEPEBO/I.

Koctukosa Oasra UropeBua (Poccus) B mouckax yTpaueHHOTO CMBICIA.

GAIINTA U ITPOCJIABJIEHME» PYCCKOI'O SA3bIKA:
TEOPUS, IPAKTUKA, IUJTAKTUKA
(xorpepent-3an 0 3Tax)

HAVYYHOE 3ACEJJAHUE 1
Ipencenarenn: Borsikopa Upuna AjsiekcaHapoBHa

Ecakoa Mapusi HuxonaeBna, KosbmoBa lOausi HuxonaeBna (Poccus)
Yero He MOXET ceOe IMO3BOIUThH YCTHBIN TIEPEBOTUNK?

JlutBunoBa I'anuna MuxaiioBHa (Poccus) «bapbep mpeofonenu 3ByKOBOM, a
KaK TPEOJIONETh S3BIKOBOM?...» Wil «Kak n30aBUTHCS OT KHTAHCKOTO aKIEHTa B
pycckoii peun?» (13 omnbITa padOTHl B MOHOHAIIMOHAIBHOW TPYIITIE).

Tep-Capkucan Jlyuza AJjexcaHapoBHa (Apmenuss) OCHOBHBIE TPHUHITUIIBI
o0y4yeHHs1 MPOPECCHOHANEHOMY PYCCKOMY SI3BIKY KaK SI3BIKY CIEIHaTIbHOCTH
CTYZAEHTOB-apMsIH.

®edenoBa Haranbs HukonaeBua (Mmanus) Pycckuii 361K B MUPOBOM
KOHTEKCTE: HOBBIE T€HJICHIIMU, HOBBIE BHI30BBI, HOBBIC 33J]a4H.

14.00 — 15.00

Ooen

15.00 - 16.30

MNEPEBO/J KAK XYJAOXKXECTBEHHOE TBOPUECTBO:
MODUS INTERPRETANDI
(xoHpepeni-3ai, 6 3TaK)

HAYYHOE 3ACEJJAHUE 2

Ipeacenarens: Muponosa Hane:xna HukosiaeBHa

Manepko Jlapuca AdaekcanapoBua (Poccus) Mup J[Ixona JloHHa: OT
aHATOMUU U (pUI0COPUH K TOHNMAHHUIO €r0 TBOPYECTBA B IIEPEBO/IE.

HorukoBa Mapuna I'ennaabeBHa (Poccus) ®unocodcko-repMeHeBTHUSCKUE
acneKThl (DeHOMEHA CMBICIIOBOM MPENIETBHOCTH B MIEPEBOJIC.

Heparuna T'anmna JIeBoBHa (/lonvwa) Ilonbckass HOTa B OKpaHH3ALMA
PYCCKOH JINTEPATYPBHI.

BoixoguiioBa 3nenbka (Yexus) KoBapcTBo mepeBoja: mepeBo/| Kak HHCTPYMEHT
PYCCKO-YEIICKOTO AUANIOra KyIbTYp.




15.00 - 16.30

Mumkypos Oayapa HuxomaeBuu (Poccus) Crparerus mepeBoga B
MakcuMax U ad)opu3Max.

«SAIIIUTA U ITPOCJIABJIEHUE)» PYCCKOI'O SI3bIKA:
TEOPUS, IPAKTUKA, IUJTAKTUKA
(xorpepent-3an 0 3Tax)

HAVYYHOE 3ACEJJAHUE 2
IIpencenarenn: @edenoBa Haranbsa HukosiaeBHa

KoBanes Koucrantun IayapaoBud (Poccus) Pycckmii sI3bIK Kak TEPBBIA
WHOCTpaHHBIA:  Marucrtepckue  mporpamMmmbl  MIJIY B coBpeMEeHHOM
MOJIUKYJIBTYPHOM KOHTEKCTE.

HNBanoBa Ouasra IOpweBHa (Poccus) I'pedeckuii s3BIK W KyJlIbTypa B
npocTpaHcTBe ['obanbHON cetH «OOpa3oBaHue Ha pycckom» (00 OmHOM u3
MporpaMM TOBHIIIEHUS KBamudukanwn rnpermoaasareiein PKI).

Ko3ynsieB  Auekceii  BmagumupoBuu  (Poccus)  Ompit  00ydeHHs
ay/IMOBH3YyalbHOMY TEPeBOYy (KHHONEPEBOY) C aHIVIMHCKOTO HAa PYCCKUIl SI3bIK
Ha TpUMepe MOATOTOBKH KaapoB st kommanuu Blizzard Entertainment u mis
paboThI ¢ opHUIHATBHBIM TTepeBo oM (riibMoB Tenekanana Netflix.

CagpiroBa Adar AJutaxeepam TbI3bl (Azepbaiioocan) OtOOp M Tmojaua
S3BIKOBOTO MaTepuaja Ha ypokax PKU.

I'pa¢ Amnacracus BukxropoBHa (Poccus), Mandenko Jdapbsa MuxaiijioBHa
(Poccus) SI3bIK CHENMANTBHOCTH B KOHTEKCTE HMHTEHCHU(HUKAIMU JIOBY30BCKOM
MOJATrOTOBKM MHOCTPAHHBIX CTYAEHTOB (B3I MPEToiaBaTess-01noora).

16.30 - 17.00

Kode-naysa
(BHYTpEHHUH 1BOP TOCTUHHIIBI)

17.00 - 19.00

HNEPEBOJA KAK XYJAOXECTBEHHOE TBOPYECTBO:
MODUS INTERPRETANDI
(xoH(epeH1-3a11 6 ITax)

HAYYHOE 3ACEJJAHUE 3
Mpeacenarens: Manepko Jlapuca AjiekcanapoBHa
I'onydeBa-Monatkuia Haranusa WBaHoBHa (Poccus) O HEKOTOPHIX
0COOEHHOCTSX KOHLENTYAIBHOTO M TIpadUyecKoro OCBOCHUS HHOS3BIYHOTO

¢duocodckoro Tekcra.

BoiinoBa Oubra HuxonaeBHa (Poccus) XynoxecTBeHHas JUTeparypa B
3epKaJle UCIIOJIHUTENIbCKOTO UCKYCCTBA XY/10’KECTBEHHOI'O CJIOBA.




KucenéBa Mapuna HuxomaeBna (Poccus) «Oxna» Kapapuca B
unrepnperanuu 1. bpoackoro.

Cubupnas Mapuss BaagmmupoBua (llorvua) Ilbeca A. Mapnans «Jlucr
OKUIaHUSI» - TIEPEBOJI, PEMEHK, aBTOPCKOE MPOU3BeIcHHE?

®an I3saubBeit (Kumaii) OpUrdHAIBHBIA W TMEPEBOAHON XY/0KECTBEHHBIN
TEKCT KaK MaTepHa s COTIOCTABUTEIbHBIX HCCIIETOBAHHN.

«3AIMTA U ITPOCJIABJIEHHUE» PYCCKOI'O SI3bIKA:
TEOPUs, IPAKTUKA, IUJAKTUKA

17.00-19.00 (xou(epen-3an 0 3Tax)
HAYUYHOE 3ACEJJAHUE 3
IIpencenarenn: UBanosa Oubra FOpreBHa
MapunoBa Enena BsiueciaBoBHa (Poccusi) B 3anmury KupHUIMLBL (M3 OIBITA
(bopMHUPOBaHUS A3BIKOBOM MOJIUTUKU COBPEMEHHOT'O POCCHUHCKOTO TOPOa).
BorsikoBa Hpuna AnexcanapoBHa (Poccus), KacrensBu Koan (Ucnanus)
CnoBo0oOpa3oBaTeNbHBI  aCOEKT MpH OOY4YEHHH PYCCKOMY SI3BIKY Kak
WHOCTPAaHHOMY Ha 3JIEMEHTAPHOM U 0a30BOM yPOBHSIX.
Knanroa JIuGyme (Yexus) IlepeBon BBIpaKCHHH MPUYHHHBIX OTHOIICHHI
PYCCKOTO sI3bIKa Ha YeNICKWH $3bIK Ha ()OHE TMOJATOTOBKU CIEIHATHCTOB
MEXKYJIBTYPHOH KOMMYHHKAIINH.
Haropusiii Urops AnatonbeBud (Poccus) OyHKIIMOHANBHBIN aHATU3 PYCCKUX
YacTUIl B paMKaxX aBTOPCKOTO Kypca Kak BapuhaHT HOBOTO TMOAXO0Ja K
MPENOJaBaHUIO PYCCKOTO A3bIKAa MHOCTPAHHBIM CTYJCHTaM.
19.00 YikuH (110 5KeJTaHUI0 YYACTHMKOB 32 I0NOJTHUTEIbHYIO ILIATY)
30.04.2017 (BOCKPECEHDBE)
10.00 - 12.00 HNEPEBOAYECKASA AEATEJBHOCTD:

MODUS OPERANDI
(xoH(epeH1-3a1 6 ITax)

HAVYYHOE 3ACEJJAHUE 1
IIpeacenarens: Yosnuy bpanumup
Ky3nenoB Banepuii I'eoprueBmu (Poccusi) Jlekcudeckue TakyHbl B acIlieKTe
nepeBofa (Ha Marepuaje IEPEBOJOB C PYCCKOro s3blka Ha (hpaHIly3CKUH

XyJ0’KECTBEHHBIX MTPON3BEICHUH).

Bycen Tarbsina BuktopoBHa (Berapycw) JIeKCHKO-CEMaHTHYECKHE CPENCTBA
HAI[MOHAIBHO-KYJIbTYPHOH alalTalliy XYJOKECTBEHHBIX (DUIBMOB.




10.00 - 12.00

BennBan Cyman (Munous) K Bompocy o MepeBOIUMOCTH 3B()EMHU3MOB: OIBIT
TepeBoia C PyCCKOTO SA3bIKAa HA XUH/IH.

ManykoBa Oxcana BuaagumupoBua (Poccus) O craHmaprax © 9THKE
MEMIIMHCKOTO TIEPEBOIA.

Xomxymssn Bemaa CypenoBHa (Apmenus) JIMHTBOKYIBTYPOIOTHUECKAS
IIEHHOCTh COMATHYECKUX (Ppa3eoorn3MoB (Ha MaTeprajie PyCCKUX U apMSHCKHUX

CD).

NCTOPUYECKHUE PA3ZBICKAHUSA
O MIEPEBOJE U ITEPEBOJYHNKAX

HAYYHOE 3ACEJAHUE 1

Ipencenarean: Kocrukosa Onbra Uropesna
(xorpepentr-3an 0 3Tax)

Aatampar [ywauar (Mowneonus) Pycckas nutepatypa B8 MOHTOJIHH.

Xapamuauc Oaedrepuoc (I peyus) 3apyOexHas NEpEBOJHAs JMTEpPaTypa B
I'pertn HoBOTO Bpemeru (XIX — XX BB.).

HoBak Mapusa OuaeroBua (Poccus)  KynbTypHO-aHTPOIOJIOTHYECKOES
U3MepeHHe APEBHECIABSIHCKUX NEPEBOJOB ATIOCTONA: JIEKCUUECKUI yPOBEHb.

IMumenoBa Mapuna BacuibeBHa (Poccusi) CnaBsiHo-pycckue nepeBoabl XI-
XIII BB. 1 BBIpaKEHUE OLICHKH.

Cocuuukass Copwvsa  (Poccus)Ocmanckas Wmnepus VS Poccuiickas
Wmnepus uctopus nepeBoa.

12.00 - 12.30

Kode-naysa
(xoudepent-3an 0 sTax)

12.30 — 14.00

NMEPEBOJUECKAMS AESTEJIBHOCTb:
MODUS OPERANDI
(koH(pepeHI-3a 6 3TaxK)

HAYUYHOE 3ACEJAHUE 2
Mpeacenarens: I'onyoeBa-Monatknna Haraaus UBanoBHa
Huoys KOxuécu (nonus) JIBa KOHTpacTHBIX 3Haxapsi B mpousBeneHusx H.B.
I'oronst m mepeBoj Ha AMOHCKUI A3BIK MPEATOKEHUH, BKIIOYAOIUX PUTMUKO-

3BYKOBBLIC IPHUEMBI, ACCOITMUPYEMBIC C X 06pa3aMI/I.

Yoeuu Jlapuca HUBanoBua (Cepbusi) CpencTBa HCTOPUYECKON CTWIIM3ALUH B
pomane J[.C. MepexkoBckoro Antuxpuct (Iletp m Anexceif) m cmocoOsl ux
nepeBojia Ha CEPOCKUI SI3BIK.

Huxonaesa Haraaus I'ennaabeBHa (Poccus) IlepeBonTh WM HE IEPEBOINTD:




12.30 - 14.00

OIICPpHBIC (bpar MCHTHI KaK NPCUCACHTHBIC TCKCTHI.

I'uk Aunna Baapumupoua (Poccus), IerpoBa 3o0s1 IOpneBHa (Poccus)
«loatrueckuit cag O. VYainpma mw M. Ky3muHa (Ha3BaHUS pacTeHUH B
CTUXOTBOPHBIX MIEPEBOIAX ).

Kopxmas Ka3eim Aubla (Typyus) CTpaTernm W TIPHEMBI TIepeBoaa (rtbMa
«Uponns cyns0s1, nan C IErKuM mapoM» Ha TYPETKHH SI3BIK.

KOJIbl PYCCKOWM KYJbTYPBI

HAYYHOE 3ACEJIAHHUE 1
(xorpepentr-3an 0 3Tax)

IIpencenarenn: bornanosa Jlroamuiaa UBaHoBHa

Bornanosa Jlroagmuna UBanoBHa (Poccus) Pycckue KyabTypHbIE HEHHOCTH:
KOJ KyJIbTYPBL.

Kuunxosa Hane:xxna AnapeeBHa (Poccust), ManakueBa Jimna BopucoBua
(Poccust) Tomorumbl FOra Poccru KalIMBIIIKOTO MTPOMCXOKACHHS KaK Pe3ysIbTaT
MEXbSI3bIKOBOM KOMMYHUKAIUH.

Yonpxapu Manypanxa (Mrous) [lonmutinaeckne Metadopbl pycCKOTo S3bIKa
HEePECTPOSUHOI0 U MOCTIEPECTPOCUHOT O NIEPUoa (Ha MaTepualle TeaTpanabHON
JIEKCUKN).

JAyroaeBa Cayne CeproeBHa (Kasaxcman) ApcenueB CBerociiaB
(boneapus) Tema Ponunsl B TBopucctBe B.I1. ApceHbesa.

HoBocmacckass Hartaassi BukrtopoBua (Poccus), IleppuaneBa Hataaus
BaagumupoBua (Poccus) KoMmMepdeckass HOMUHAIMSA Ha MaTepHalie PYCCKUX
ypOaHOHUMOB.

14.00 - 15.00

Oo0en

15.00 - 17.00

HNEPEBOJYECKAA JEATEJBHOCTD:
MODUS OPERANDI
(xoH(epeH1-3a1 6 ITax)
HAYYHOE 3ACEJJAHUE 3

Ipenacenarenn: Yosuu Jlapuca AsiekcaHAPOBHA

Crenanona Jlronmuaa (Yexus) CnocoObl epeBoa pycCKux (ppa3eosoru3MoB U
KpBUIATHIX CJIOB HA YEHICKHUA S3bIK.

Enudanoa Banentnna BanepbeBna (Poccusi) BoipakeHne MeXIMYHOCTHBIX
OTHOIICHHUH JIEKCHKO-(Pa3eoIOTHYECKUMH CPEICTBAMH PYCCKOTO M HEMEUKOTo

SA3BIKOB.

KoBasneBa Kpucruna HuxomnaeBna (Poccus) OcoOEHHOCTH IMepeBojia TEKCTOB




15.00 - 17.00

MY3bIKQJIbHBIX HpOH3BCﬂeHHﬁ.

JleBuenko Ceriana BaapumupoBna (Poccus) OcobeHHOCTH niepeBoja O6aceH
Jleonapo na BuHun Ha aHMIMHACKUH S3BIK.

Bamummua Anuna MapceneBna (Poccus) ®paseonmormueckue eIuHHUIBI B
AHTTIOSI3BIYHOM KMHOJIUCKYPCE M HX MEPEBOJ] HA PYCCKUM S3BIK.

AxtamoBa Mynupa YcmanoBHa (Taoocuxucman) IlpoGiemsl mepeBoaa
KJIACCUYECKOW MEPCHUICKO-TAHKUKCKON U COBPEMEHHOM Ta/KUKCKOM MO33UH Ha
PYCCKUH SI3BIK.

KNHO B OBPA3SOBAHUU U BOCITUTAHUU
(xoudepent-3an 0 3Tax)

IIpeacenarens: I'opmikosa Bepa EBrennesna

Hymkapesa Haraanus BuxrtopoBHa (Poccus) CpencrtBa pyKOBOJICTBA
YUTATENIEM B IIPO3¢: KUHEMATOrpauIeCKHE MPUEMbI IIOCTPOCHUS TEKCTA.

MoasikoBa BukTopust AsiexcanapoBHa (Poccus) Ilytes I'epost Jx. KamnoOea:
HappaTHB B yIeOHOM BHUJEO.

Camocwok Hartanes JIbBoBHa (Poccusi) CpaBHHUTENbHAs XapaKTEPUCTHKA
3JICMEHTOB IMOBECTBOBaHHs B poMaHe u B ¢mabme Miss Peregrine’s home for
peculiar childreny.

KanneanCBeriana AHatoabeBHa (Poccus), Heiiman Cetiana lOJbeBHa
(Poccus) ®opMupoBaHUE dTHUUECKOU TOJIEPAHTHOCTU B MOJIOACKHOMU Cpeie.

IlakupoBa Imuiauss MapatoBHa (Poccus) Pombs KWHO B CTaHOBJICHHH
JUIHOCTHU TTOIPOCTKA.

19.00

Yikun (10 KeJTaHHI0 YYACTHHKOB 32 JTONMOJTHUTEILHYIO IJ1aTY)

01.05.2017 (ITOHEAEJIBHUK)

10.00 - 11.30

MACTEP-KJIACC
«Kaz]p HUKOIr1a He CTaHeT 6yKBOI71, a BCeraa oCtTaHeTCcd MHOI'O3HAYHBIM
ueporaupom»
(koH(epeHI-3a 6 3Tax)

I'ap6oBckuii Hukosaii KoncTaHTHHOBHY
KoctukoBa Ogbra UropeBna

Cmyoenmot Bvicuteti wixonwl nepesooa (paxynomema) MI'Y umenu M.B.
Jlomonocosa:

benoszepueBa AAnura, EcakoB Hukounaii, Koasuos Cepreii,
KoBaneBa Kpucruna, Jleonenkopa Exatepuna, JloryHoBa AJiéHa,
Cene3neBa Ajiekcanapa, Cmeptuna Jlapos, Cocuunkas Codbs




11.30-12.00

Kode-nay3a
(BHYTpEeHHHI1 JBOP TOCTHHHUIIBI)

12.00 - 13.30

MACTEP-KJIACC
«CeMb 1IAr0OB Hepes nponacTtb - Kak HAY4YUTb NEPEeBOAYUKOB U CTYACHTOB
NMPaBWIBHOMY NepeBOy POCCUHCKUX GUILMOB U CePHATOB HA HHOCTPAHHbIE
SI3BIKM - pakTH4yeckuii onbIT [koa
(xoH(pepeHI-3a1 6 3TaK)

reaepaibHbIi qupekTop OO0 «PyDummey
pyxoBoauTens [1Ikoisr aymnoBH3yaIbHOTO TIEpeBOIa
KosynsieB Anexceii Bragumuposny

14.00 — 15.00

Oo6en

16.00 - 17.00

IonBenenne nuToro kKoHgepeHuun. 3akpbiTHe KOH(pepenuun. Bpyuenue
cepTuUKaTOB
(xoH(pepeHI-3a1 6 3TaK)

17.00 — 18.00

JIuTepaTypHO-MY3bIKaJbHAsl KOMIIO3ULMS, IOArOTOBJIEHHAS] CTYAeHTAMHU U
npenoaaBareJaMmu Boiciei mkoJib1 nepesoga MocKoBCKOro
rocyJapcTBeHHOro ynusepcurera umenu M.B. Jlomonocosa
(xoH(pepeHI-3a1 6 3TaK)

«Kunemarorpad BUXpeM B BeK 20-U
BopBauicd, cHbI pUCys Ha CTEHE,
U paziocThio, I0CTaBJIEHHOUN KOT/a-To,
3aroMHUJICS HaBeK TeOe U MHE.....»

20.00

Top:kecTBeHHBIN YKUH
(xoH(epeH1-3a11 6 ITax)

02.05.2017 (BTOPHUK)

JKcKkypeus B . Apunpr!

03.05.2017 (CPEJIA)

OTbe3 yYacTHHKOB KOH(pepeHunu

! Mo »enaHuio Y4aCTHUKOB KOHCbepeHLI,I/IM. DKCKypCuA onaymsaeTca A4OMNOIHUTEIbHO BO BpeMA perncrpaumu.
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CTEHJOBBIE TOKJAJbI

CrnoxxHOCTH  TIEpeBOAAa  OTPHIBKOB  TEKCTa C
FOMOPUCTHYECKUM 3(pdexTom ¢ CCKOr0  Ha
AobacBa Eprenus Cepreena Poccus pucTH b Py
AHTTIUHCKUM SI3BIK.
AmnacracbeBa Mpuna Pycckue tearpanbhble nestenu Hayana XX BeKa O
JleonngoBHa Poccus JTUIaKTUUeCKol GyHKIUHN KuHemarorpada.
[lepenaua «HemepeBOAUMOI» S3BIKOBOM HIpPHI B
Anekcannpoa Enena Poccus KHHOIIEPEBOIE: OIyIlIEHUE, OyKkBanuzamus,
MuxaitnoBHa «KBa3UIIEPEBOILY.
Xyn0oKECTBEHHOE TPOMU3BENECHUE B MEPEBOJE:
Anesud Anucus BsuecnaBoBHa | Poccus HayaJlo aHaJIn3a.
MeTon070THsl IEPEBOAA CUETHBIX CJIOB SMOHCKOTO
Borosinenckas Enena
Poccus SI3BIKA.
JlaBBIMOBHA
OunpM Kak cpeAcTBO (GOpMUPOBAHUS SI3BIKOBBIX H
Koncrantunosa Onbra KOMMYHHKATHBHO-PEYEBBIX KOMIIETEHLINIA
BanentunoBHa Poccus WHOCTPaHHBIX yJaruxcs B y4eOHO-
MypaBbeBa Ama AHaTOEEBHA npodeccuoHanbHOU cdepe.
Kosanesuu Enena [1aBnoBua AHUMaIMOHHBIN ¢buBpM «Knunra SKAZHN):
TomameBa MUpuna Poceus crienpuKa OpUTHHAJA W KHHOIEPEBOJA Ha
BrnanumuposHa PYCCKHUH SI3BIK.
«AMepHUKaHCKUN MUD» B pycckoi
JIsrTknna Oxcana VMiBanoBHa Poccus ¢bpazeonornueckon KapTHHE MHpA.
Hypramm Kagwma I'eponbn benbrep o  mepeBomax — Unbsca
[Tamkuna I'yne3an Kazaxcran JxaHcyrypoBa.
[MxuTnkoB Xaytn MyxapOueBud
XaparokoBa Mapesar ['yOenosna Poceus Eruner, Haptel u Tamanp Ha [lanepmckomM kamHe
CKBO3b MTUPAMHUJYy BPEMEHH.
Poiir6epr Haranbs «Crtpactu mo Poccum»: posb KHHOQHUIBMOB B
Bnagumuposna Wzpaunnp MIPETIOAaBaHUN PYCCKOTO A3bIKa OMIIMHTBaM.
. AHanus nepeBojia peanui Ha aHIVIMHCKUN SI3bIK HA
Cawmyitnuk Tatbsaa FOpreBHA
Poccus Matepuaie nosectu «SIma» A.M. Kynpuna.
Tapacenko TarbsiHa
BacunnreBHa XyIn0KeCTBEHHBIN TEKCT U €r0 HAa3BaHUE B aCIEKTE
PazymoBckasg Beponuka Poccus MePEBOIUECKON acHMMETpUH (TIEPEBOABI pOMaHa
AnonbdoBHa Mo Sus «Ctpana BuHa»).
VYpxa Anacracust BukropoBHa MeraTeKkcT B IEPEBOJHOM TEKCTE.
Poccus
[Mxutukos Xaytu MyxapOueBnd .
Oco0OeHHOCTH  3aMMCTBOBAHHOW  JIEKCUKH U3
XapartokxoBa Mapesr ['yoenosHa | Poccus N
PYCCKOTO 513bIKa B KaOapIUHO-YEPKECCKHUH S3bIK.
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AHHOTAIIMHU K JOKJAJIAM YYACTHUKOB KOH®EPEHLIUU
(B AJI®ABUTHOM TOPSIJIKE)

Abaeea E.C.
MOCKOBCKHIA TOPOICKO# TTeIarOrHIeCKuil yHHBEPCHUTET
r. Mocksa (Poccust)

Abaeva Evgeniya
Moscow City University
Moscow (Russia)

CJIOKHOCTHU MMEPEBOJIA OTPBIBKOB C IOMOPUCTUYECKUM Y®PEKTOM C
PYCCKOI'O HA AHIJIMMCKHUH SI3BIK

PROBLEMS OF TRANSLATION THE EXTRACTS WITH HUMOROUS EFFECT
FROM RUSSIAN INTO ENGLISH

B cratne MOAHUMACTCA BOIIPOC O CJIOXHOCTH IICPEBOAA OTPLIBKOB C HOMOPUCTUUYCCKHUM
B(I)Q)GKTOM C PYCCKOTI'O A3bIKa Ha anriauiickui. ConocTaBUTENILHBIA aHAJIN3 TEKCTOB OopuruHalia u
MepeBoOaa, a TaKKC KOTHUTUBHEIN Ioaxon K paCCManHBaeMOﬁ HpOGJIeMe IMO3BOJIACT YCTAHOBUTH
BO3MOJKHBIC IIPCILATCTBUA, ¢ KOTOPBIMU CTAJIKHBACTCA IICPCBOAYHK. B kauectBe OTAr4Yaromux
q)aKTOPOB OIIMCBHIBACTCA CIIUSIHUC <<TpI/IITep/KOHTeKCT>>, HCIIOJIb30BAHHUEC IIHPOKOTO KOHTCKCTa
s GOpMHpPOBAaHUS ~ OTPBIBKA C  FOMOPHCTHYECKUM  3(P(EKTOM,  HECOOTBETCTBHE
Pa3sBOPAYHUBAIOIIUXCA CKPHUIITOB B CO3HAHUU HOCUTCIIA A3bIKa OpUTHHAIA W A3bIKa IMEPCBOJA, a
TAKKC A3bIKOBAasA aACHMMCTpPUSI. ABTOp TAaKXKEC OTMCYACT, 4YTO BCTPAHMBACMBIC B OTPBIBOK C
IOMOPHUCTUYCCKUM 3(1)(1)€KTOM CTUJIMCTUYCCKHUE CPCACTBA, HC UMCIOIHEC MPAMOIr0 OTHOLICHUA K
nepeaadyc oMOpPpUCTHICCKOIO 3(1)(1)6KT3, MOTYT TaKXX€ CO3J1aBaTh CIIOKHOCTDb AJIA IIEPECBOAYMNKA.
The article deals with the problems of translation the extracts with humorous effect from Russian
into English. The comparative analyses of the original text and its translation as well as the
cognitive approach to the subject matter helps specify the possible difficulties which the
translator could face. As complicating factors, the paper describes trigger/context cohesion,
broad context usage to create the humorous effect, script opposition in the minds of different
language speakers, and the language asymmetry. The author notes that stylistic devices which
constitute an extract with humorous effect but do not create this effect could be the problem for
translation as well.

Anexcanoposa E. M.

Poccuiickas akagemMust HApOJHOTO XO35HUCTBA M TOCYAAPCTBEHHOM CITyXKObI
npu IIpesunente Poccuiickon @enepannu

r. Mocksa (Poccus)

Aleksandrova Elena
Russian Presidential Academy of National Economy and Public Administration
Moscow (Russia)

MEPEJAYA «HEINEPEBOJIUMOI» SI3bIKOBOM UT'PbI B KWHOIIEPEBO/IE:
OIIYIIEHUE, BYKBAJIM3ALIUA, «KBASUIIEPEBO/I»

“UNTRANSLATABLE” LANGUAGE-PLAY IN SCREEN TRANSLATION:
OMISSION, LITERAL TRANSLATION, “QUASI-TRANSLATION”

11



CraThsi TOCBsIIEHA HU3YYCHHMIO CHEUU(UKN MepeAayd s3bIKOBOM HIpbl B KHHONEPEBOJE.
BbIsABIAIOTCS OCHOBHBIE THUIIBI SI3bIKOBOM WUIPBI, BBI3BIBAIOIIKE HAMOOJIBIINE CIOKHOCTU IpU
IIEPEBOIC U OTHOCHUMBIE K «HENIEPEBOIUMBIM. Omnpenensrorcs IIPUYUHBI
«KUHOHEIIEPEBOJUMOCTI» SI3bIKOBOM UIPBI, CBA3aHHOW C MCIIOIB30BAHUEM OMOHHMMOB U
napoHUMOB. Buzeopedepenius paccmMaTpuBaeTcs: Kak TPETHH, OCIOXKHSAIOLIMH epeBo/], acleKT
S3BIKOBOM  WTPBI,  TaKXKe  Xapakrepusyiomieics  camopedepeHuneii ©u  JBOWHOM
cmbliciiopedepenueil. Mcenenyrores cnenuduka cTtpaTeruii KHHONEPEBOJa SI3bIKOBOM UIPHI €
UCTIOJIb30BaHUEM OMOHHMOB M MAPOHUMOB, KOHTEKCTOM KOTOPOH SIBIISIETCS «Maio(hOpMaTHBIN
JKaHp (AaHEKIIOT) WM «IIHUPOKOGOPMATHBINY (KHHO(PMIBM). BBISBISIOTCS OCHOBHBIE CTPAaTETUH
NepeBOJIa «HETIEPEBOAMMOIN» SI3BIKOBOM UTPHI B «ITUPOKOPOPMATHOM» KOHTEKCTE: ONYIICHUE U
OyKkBasbHbIN nepeBoj. OnpenensoTcs OCHOBHbIE CTPATETMH KUHOIIEPEBOA «HENEPEBOAUMOMN»
SI3BIKOBOW UTPBI, BKIIFOUEHHOU B CTPYKTYPY «Mao(OpMaTHOTO» KaHpa: OyKBAJIbHBINA MEPEBO U
«kBazunepeBoa». [laerca obluee omnpeneneHHe «KBa3HUIIEPEBOAA», a TAKXKE «KBAa3HIIEPEBOIA»
A3BIKOBOM UIPBI U «KBa3UIIEPEBOJA» AHEKI0TA, COAEPHKAILEIO SA3bIKOBYIO UTPY. AHAIU3UPYIOTCS
IIPEUMYILIECTBA U HEAOCTATKU UCIIOIb30BAaHUS YKA3aHHBIX CTPATETHH.

This article deals with the study of language-play in screen translation. We reveal the types of
“untranslatable” language-play, that cause the problems for translators. We identify the reasons
of screen “untranslatability” of language-play, based on the use of homonyms and paronyms.
Videoreference is considered to be the third aspect, that complicates the translation of language-
play also characterised by selfreference and double-meaning reference. We specify the strategies
used in screen translation for language-play involved in “small-format” context (joke) and
“large-format” context (film). The main translation strategies of “untranslatable” language-game
in the large context are omission and literal translation. We also reveal the main translation
strategies of “untranslatable” language-game involved in the small context, they are literal
translation and quasi-translation. We offer the definition of “quasi-translation”, language-play
“quasi-translation” and linguistic joke “quasi-translation”. We analyse the advantages and
disadvantages of the used strategies.

Aneeuu A.B.
MI'Y umenu M.B. JlomonocoBa
r. Mockga (Poccus)

Alevich Anissia
Lomonosov Moscow State University
Moscow (Russia)

XYAOXECTBEHHOE ITPOU3BEJIEHUE B IIEPEBOJIE: HAYAJIO AHAJIM3A

LITERARY TRANSLATION : IN THE BEGINNING OF ANALYSIS

Cratbs NoCBsIIEHA NPEANEPEBOTUECKOMY aHAJIN3Y, KOTOPBIA Ha MEPBOM ITAIle 3aKII0YacTCs B
M3y4eHUU Onorpaduu nucatelns CKBO3b MPU3MY €TI0 IPOU3BEIEHUH, UTO MMO3BOJISIET TOTPY3UTHCS
B IPOCTPAHCTBO CYILIECTBOBAHMs OpPUTHMHANA, BOCCTAHOBUTH yracllue acCOLUAIMH, BbIpaboTaTh
NEPEeBOJUYECKHE CTpaTeTuu, YTO sBisercd (yHAAMEHTOM JJs TIOCTPOEHHUs IepeBoja, B
0COOEHHOCTH, €CIM aBTOpa M IEPEeBOAYMKA PpaA3JENAIOT HECKOJbKO CcTojeTHid. B crarbe
MIPOCIIEKUBACTCA OTPAXKEHUE JIMYHOCTH BBIIAIOIIETOCS AHIVIMICKOIO MO3Ta U MOJUTUYECKOTO
nesrens Jxona MuibToHa B pa3HOBPEMEHHBIX OMOTrpadusx, a TaKKe BOJIOLUS PETUTHO3HO-
¢GmocopCcKkux B3IISIOB M103TA.
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The article studies the pre-translational text analysis that starts with studying the biography of
the writer through his/her works, allowing to immerse in the original text space, revive
associations and develop translation strategies that form the basis for the translation, especially if
the author and translator belong to different centuries. The article traces the personality of the
distinguished English poet and politician John Milton reflected in different biographies, as well
as the evolution of the religious and philosophical views of the poet.

Anmanudiyie Illynyacuiin

Mosnronbckasg Accoruanus

[Ipenonasareneit Pycckoro S3bika u JIureparypsl,
r. Yinaan6aatap (MoHroJI¥sI)

Altantsetseg Puntsagiin

Mongolian Association

of Teachers of Russian and Literature,
Ulaanbaatar (Mongolia)

PYCCKASA IUTEPATYPA B MOHI'OJIMA
THE RUSSIAN LITERATURE IN MONGOLIA

B nokmame Oynmer paccMOTPEHO pPacHpOCTPaHEHHE PYCCKOM JHUTEepaTypel U €€ COBPEMEHHOE
COCTOIHME B MOHTOIMM B HMCTOPUYECKOM M KYJIbTYpPOJIOr4eckoM KoHTekcTe. IlpuBeneHsl
OCHOBHBI€ UCTOPHYECKHE (DAKTHI, TOKA3BIBAIOIIUE, YTO PyCCKas KHIKHAS KyJIbTypa B MOHTOIMHI
OblIa TpeACcTaBlieHa B OCHOBHOM MajbIMU O4YaraMu. TJIaBHBIM 00pa3oM 3TO ObUIM JIMYHBIE
coOpaHMsi KHUT M HEOOJbIINE OOIIeCTBEHHbIC OMOMMOTEKU. JIJIT MOHTOJILCKOTO HACEICHUS U
pyccKkHX moceneHIieB B MoHronuu y4deOHble mocoOus U CIOBapu BBIMYCKAIUCH THIOrpadusmu
BnanuBocroka, Wpkyrcka, XapOuna, TpounkoBcka © Jpyrux TOpOAOB. A  CerojHs
KHHUTOTIeYaTaHbe MPOU3BOJUTCSI B OCHOBHOM B MOHroinu, B HEOOIbIINX pa3Mepax B [lekune u
Xyx3-X0TO. PyCCKyI0 KJIaCCHYECKYHO JHUTEpaTypy MNEPEBEIM HAa MOHTOJbCKUW S3BIK HAIIU
3HAMEHUTHIE JINTEPATOPHI MPOIIOTo U Tekyiiero BekoB. B 2011 roay 6w uzgansl 50 mydmmx
TOMOB TIPOM3BEICHUN MHUPOBBIX KJIACCUKOB Ha MOHTOJIbCKOM $I3bIKE€, B KOTOPOM pyCCKas
KJIacCUYecKas murepaTrypa coctaBisieT 16%. C nmpouuioro Beka MOHTOJIbCKHE MUCATENN Havdallu
WHTEPECOBAThCSI PYCCKOM JIMTEPAaTypod, U ¢ T€X MOpP OHM AKTUBHO 3aHMMAIOTCS IMEPEBOJAMU
MPOU3BEJICHUN PYCCKUX M COBETCKHMX mucaTenei. [103ToMy MHTEpec y MOHIOJIOB K PYCCKOM
JTUTEPATYpe U XYTOKECTBEHHBIM SIBJICHHSM TMPOIUIBIX SMO0X BO3PACTAET C KaXKIBIM TOJIOM.
MHorue 1meaeBpbl pyCCKUX KJIACCUKOB MEPEBEICHBI HA MOHTOJILCKUN SI3bIK.

This report provides an overview of the Russian literature and its current state in Mongolia in the
historical aspect, as well as in the light of a cultural context. The basic historical facts are
considered, such as literary, thus the Russian book culture in Mongolia is presented generally by
the small centers: mainly there are personal collections of books and small public libraries.
Russian textbooks and dictionaries were published by the printing houses of Vladivostok,
Irkutsk, Harbin, Troitskovsk and other cities for the Mongolian population and the Russian
settlers in Mongolia.Whereas at present the book printing is done generally in Mongolia itself,
little in Beijing and Huh-hot. The Russian classical literature was already translated into
Mongolian language by our remarkable literary luminaries of the last century. In 2011, 50
volumes of best works of the world classics in Mongolian language were published, inlcuding
the Russian classical literature that makes up 16 %. During the last century, the Mongolian
writers have become interested in the Russian literature and since then they have been actively
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engaged in translating the works of Soviet and Russian writers. Therefore, an interest of the
Mongols to the Russian literature and the art phenomena of the last century that has been
increasing year by year. Consequently many masterpieces of the Russian literary classics are
translated into Mongolian language.

Anacmacvesa H.J1.
MI'Y umenu M.B. JIomoHOCOBa
r. Mocksa (Poccust)

Anastasyeva Irina
Lomonosov Moscow State University
Moscow (Russia)

PYCCKHUE TEATPAJIBHBIE JIESTEJIN HAYAJIA XX BEKA O IJUJJAKTHUYECKON
OYHKIIMU KUHEMATOI'PA®A

RUSSIAN THEATRICAL FIGURES OF THE EARLY XX-th CENTURY ABOUT THE
DIDACTIC FUNCTION OF THE CINEMATOGRAPHY

B noxmage packpsiBatorcss B3msiael H. EBpenHoBa Ha cynsOy nureparypsl, Tearpa u
KrHemarorpadga — POJCTBEHHBIX M B TO JK€ BpeMsS BPAXIYIOIUX APYr C JAPYroM BHIOB
UCKycCTBAa. EBpEMHOB IIPOPOUUT MOCTEIIEHHOE BBITECHEHUE KHUTHM TE€ATPOM, a B JAIBHEHUILIEM —
kuHouimbmamu. Ilo ero MHEHHIO, TeaTp, a B JalbHEHIIeM — KUHeMaTorpad, JOJDKHBI PELIUTh
npobaemMy oOpa3oBaHMs, HEAOCTYIHOIO MO pa3HbIM IPUYMHAM HEKOTOPOW YacTHU HaCEJIEeHHUS.
Takum oOpazom, kuHemarorpad cMokeT (PyHKIMOHHUPOBATh KaK MCTOYHHK AMCTAHIIMOHHOTO
oOpa3oBaHusi M OylIeT CHOCOOCTBOBaTb HE TOJIBKO HPOCBELICHUIO Y4YalIUXCs, HO M HX
BOCIIMTAHMIO. 3ajadya KuHeMaTorpada, Tak K€ Kak M TeaTpa, BHJENAch UM KakK HCLEJIECHUE
PELUIIMEHTa OT MCUXOJOIMYECKUX MPOOJIeM 3a CUET BBHICBOOOXKIEHUS KECTOKUX MHTEHIMH BO
BpeMs IPOCMOTpa (HIbMa/CIIEKTAKIIS.

The report deals with the N. Evreinov's views on the history of literature, theater and cinema —
related and at the same time warring with each other. Evreinov prophesies the gradual ousting of
the book by the theater, and in the future — by movies. From his point of view, the theater, and in
the future — cinema, must solve the problem of education (unavailable to some part of the
population for various reasons). Thus, the cinematography will be able to function as a source of
distance education and will promote not only the education of students, but also their upbringing.
The target of the cinema, as well as of the theater, was the healing of the recipient from
psychological problems through the release of violent intentions while watching the
film/performance.

Axmamoea M.Y.
Poccuiicko-Tamxukckuil (CnaBIHCKHI) YHUBEPCUTET
r. lyman6e (Pecny6nuka TamxukucTaH)

Ahtamova Munira
Russian-Tajik Slavonic University
Dushanbe (Republic of Tajikistan)

HNEPEBO/bI JUPHUYECKHUX CTUXOTBOPEHUHA NEPCUJICKO-TAXKUKCKAX
MNOITECC BEBYHUCCO, I'YJIPYXCOP, 3YJIb®US)
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TRANLATIONS OF LIRICAL POEMS OF PERSIAN-TAJIK POETES
(ZEBUNISSO, GULRUKHSOR, ZULFII)

Jloxnaa mocBsIlEeH MepeBoJiaM Ha PYCCKUHM SI3bIK JIMPUYECKUX CTUXOB MEPCUCKO-TAKUKCKUX
noatecc: 3edbynucco, ['ynpyxcop, 3ynduu. B nentpe uccienoBaHusi — pa3jidydHble BUIbI
MIEPEBOJIOB MOATHYECKOTO TEKCTa. ABTOp YAENseT BHUMAaHUE TAaKUM BaXKHBIM TpobdiieMaM B
MEPEBOJIOBE/ICHUHU KaK: XY/I0’KECTBEHHAsl aJleKBaTHOCTb, SKBUBAJIEHTHOCTh, aBTOPU3UPOBAHHBIN
HEPEBOJ U Jp.

The report is devoted to translations into the Russian language of lyric poetry of Persian-Tajik
poems: Zebunisso, Gulrukhsor, Zulfii. The study focused on different types of the study —
different types of poetry translation. The author pays attention to such important issues in
translation studies such as: artistic adequacy, equivalence, authorized translation, etc.

benusan Cyman
LlenTp pycckux uccienoBaHuii, Y HUBEpCUTET UMeHHU [[kaBaxapiana Hepy
Hero demn (Muaus)

Beniwal Suman
Centre of Russian Studies, Jawaharlal Nehru University
New Delhi (India)

K BOITPOCY O HIEPEBOJUMOCTH 3B®EMU3MOB: OIIbIT IIEPEBOJA C
PYCCKOI'O A3bIKA HA XUH/IHU

ON THE ISSUE OF THE TRANSLATABILITY OF EUPHEMISMS - THE
EXPERIENCE OF TRANSLATION FROM RUSSIAN INTO HINDI

Kak wu3BecTHO, S3bIK SBISETCA 3€pKajJoM KyJlbTypbl. M3MeHeHus B KyJabTypHOHl cdepe
OTpaXkaloTCsl SIBHO B SI3bIKaX M SI3bIKOBBIE H3MEHEHHs BIHUAIOT Ha KYIbTYpy. OBemus
IpeJCTaBiIsieT co0OM CII0)KHOE MHOTOIpaHHO€, JIMHIBOKYJIBTYpHOE NOHATHE. BaxHelmas
0COOEHHOCTh 3BPEMHU3MOB — 3TO UX KYJbTypHas crienu(uKa MO3TOMY BO3HHKAIOT TPYIHOCTH B
BBISIBJIEHHMM SKBUBAJECHTOB IMpPU IepeBojie 3B(YEMU3MOB ¢ OJHOIO si3blka Ha JIpyroil. B crarse
PacKpBIBAIOTCS TPYIHOCTH, BOSHHUKAIOIIKE MPU NEPEBOE 3BPEeMU3MOB ¢ UCXOAHOTO s3bIka (V1)
Ha nepeBoasui 361K (I15).

B cratee paccmaTpuBaercs npo0iema nepeBoIMMOCTH 3B(PEMHU3MOB C PYCCKOIO A3bIKa Ha XUHAU
U BONPOC 3KBUBAJIEHTHOCTU NpH UX nepeBojie. [IoHsATHe SKBUBAJCHTHOCTH BBI3BIBAET OCOOBIM
MHTEPEC CPeAH YUYEHBIX NEepeBOa, NOCKOJIbKY JaHHOE MOHITHE HEPAa3phIBHO CBSA3aHO C 000MMH
TEOPETUYECKMMM U IPAKTUYECKMMM aclekTaMu 1nepeBoaa. [lonsTue mnepeBoguecKoin
SKBUBAJIEHTHOCTH OINPEENSETCS Ha OCHOBE TEOPETUYECKUX TIOJOXKEHUH, MPEeaIOraeMbIX
M3BECTHBIMHM yY€HBIMU, TakKUMH Kak Bunoit u [lap6ennerom, Sxkodbconom, Humoit u TabGepowm,
Kardoprom, Komuccaposbim u bapxynapoBeiM B cTaThe.

B nanHOM noknane paccMaTpuBaeTCs BOIIPOC NEPEBOJUYECKON SKBHUBAJIEHTHOCTH IIPH NEPEBOJIE
3B(EMHU3MOB C PYCCKOTO SI3bIKa Ha XMHAU U HA000POT, MpobiieMa MepeBoIMMOCTH 3BGEMU3MOB,
CHoco0bl UX Mepelauyd C PYCCKOro sA3blKka Ha XUHAW M OCHOBHBIE TPYIHOCTH C KOTOPBIMH
CTaJIKMBAIOTCS TIEPEBOAUNKH.

Language is a reflection of culture. Cultural changes are very well reflected in languages as well
as language changes also affect culture. Euphemism is a complex multifaceted, linguistic cultural
concept. The most important feature of euphemisms is their cultural specificity that is why
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difficulties arise in finding equivalents while translating euphemisms from one language to
another. The article discusses the difficulties in the translation of euphemisms from source
language (SL) to target language (TL).

The article deals with the problem of the translation of euphemisms from Russian into Hindi and
the question of equivalence in their translation. The concept of equivalence has been of particular
interest to translation scholars since it has been inextricably linked with both theoretical and
practical aspects of translating. The concept of equivalence in translation is analyzed on the basis
of the theoretical approaches, conceptualized by well-known scholars such as Vina and
Darbelnet, Jacobson, Nida and Taber, Catford, Komissarov and Barkhudarov.

The report discusses the concept of equivalence in the translation of euphemisms from Russian
into Hindi and vice versa, the problem of the translatability of euphemisms, the ways of their
translation from Russian to Hindi and the main difficulties faced by translators.

bozoanoea JI.U.
MI'V umenu M.B. JlJomoHOCOBa
r. Mocksa (Poccust)

Bogdanova Liudmila
Lomonosov Moscow State University
Moscow (Russia)

PYCCKHUE KYJIbTYPHBIE HEHHOCTH: KO KYJbTYPbI
RUSSIAB CULTURAL VALUES: CULTURAL CODE

B nokmnane paccmarpuBaeTcs, KakuM 00pa3oM B SI3BIKE OTPaKAIOTCS KyJIbTYPHBIC IICHHOCTH: B
COZIEP’)KaHUU CKa30K, B 3HAUYEHHWH IIOCJIOBHUI] U IOTOBOPOK, BO (hPa3eoyoru3Max, B CEMAHTHKE
CJIOB C CyOBEKTHBHBIM KOMIIOHEHTOM 3HaueHus. Oco0oe BHUMaHHE YJENSeTCsl H3Y4YEHUIO
KOH(bJII/IKTa HGHHOCTCﬁ B YCJIIOBUAX KOHTAKTa KYJIbTYDP. OH@HO‘-IHBIfI 3HaK ICHHOCTH MOXCT
MEHSATBCSI B 3aBHCUMOCTH OT TOTO, KaKOW B3IJIN (PUKCHUPYET LEHHOCTB: B3TJISI M3HYTPU HIIH
B3I M3BHE. CTPyKTypa Mpe/ICTaBIeHU 00 OJTHOM M TOM K€ SIBJICHUU MOXET HE COBMNAJaTh Y
pasHBIX KyJIbTYpHBIX cOOOIIECTB. Jla’ke MPU HATMYUU CXOJHOTO OIBITA JIFOJU Pa3HbIX KYJIbTYp
MOT'YT IO-pa3HOMY BOCHPHUHUMATb U OUCHUBATHL OAHU U TC KC (baKTI)I, YTO MOATBEPKIAACT TEIUC
0 CYLIECTBOBaHMM OCHOBOIOJAraloIIUX KOJOB KYJIbTYpPbI, KOTOPbIE YIPABIAIOT €€ S3bIKOM U €€
CXE€MaMH BOCHPUATHA. Pabora B AAaHHOM HaIIpaBJICHUUW BBIBOJUT Ha M3YUYCHHEC TaKUX
aKTyaJbHBIX BONPOCOB, Kak HAIlMOHAJIBHO-KYJIbTypHas  CHEU(HKAa acCOLMATUBHOIO
/OLIEHOYHOTO ~ KOMIIOHEHTa,  CIOocoObl  €ro  JIeKCUKOrpauyeckoro  MpeaCTaBIICHUS,
JIEKOJIUPOBaHME [IEHHOCTHBIX YCTAHOBOK FOBOPSIIIETO.

In the report the ways of reflection of cultural values in language are considered: in fairy tales
content, in meanings of proverbs and folk sayings, in idioms, in the semantics of words with
subjective meaning compound. The special attention is paid to the research of values conflict in
the conditions of culture contact. The estimated sign of evaluation can be changed depending on
the point of view that the value fixes: the view from the inside or the view from the outside. The
structure of views about the same event can not correspond in different cultural communities.
Even having similar experience people of different cultures can differently perceive and evaluate
the same facts that confirms the thesis about the existence of fundamental culture codes which
manage its language and perception schemes. This work is deeply connected with such topical
questions as national and cultural specificity of connotations, the means of its lexicographical
representation, decoding of speaker’s value system.
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bozosenenckan E./I.
EBporneiickas acconuanus
npenoaasareneii AA-EAJE
r. Mocksa (Poccust)

Bogoyavlenskaya Elena
European Association of Japanese Education - EAJE
Moscow (Russia)

METOAOJIOI'UA HEPEBOJA AITOHCKHUX CYETHBIX CJIOB

JAPANESE COUNTER WORDS: TRANSLATION’S METHODOLOGY FROM
RUSSIAN

B smoHckux WcTOYHMKAxX, BKIO4as  Bukuneamro Ha S, cooOmaercs, 4to CyIiecTByeT
okosno 500 pa3HOBUAHOCTEN YHMCIHUTENBHBIX CY:CH, KOTOpPBIE MOXHO HAa3BaTh «CUETHBIMU
cioBamu a3écy.cu». JlanHas ctaThs onupaerca Ha OTuer 00 MCCIEeI0OBaHUH, OMYOJIMKOBAHHBIN
B JKypHalle «SlmOHCKas JNUHIBUCTHKa», B KoTopoMm aBTop KATO Muku wuccnenonana
MOHSTUE «CYETHOE CIOBOY, 0003HAYAsl €M0 TEPMHUHOM «UHUCIUTEIBHOE, KOTOPHIM BBIPAKACTCS
CUET JKMBBIX/HEKUBBIX 00BEKTOBY. BOsbIlIOe KOTMUECTBO MPUMEPOB U3 AMOHCKOM JIUTEPATYPHI,
MPUBOJIUMBIX B HCCJICIOBAHUH, TIOMOTAIOT aBTOPY JAHHOW cTaThu C(HOPMYJIMpPOBATH TIPABHIIA,
10 KOTOPBIM ompenensiercs Ipu nepeBoae ¢ PS MecTo cCYETHBIX CIOB M CIOBOCOYETAHUM B
STIOHCKOM TIPEJI0KEHHUH.

Japanese sources, including Japanese Wikipedia, report that there are about 500 types of
numerals siishi, which can be called “counter words jostshi*. This article is based on the Study
Report published in the Journal called “Japanese Linguistics”. The author KATO Miki studied
here the concept of a “counter word” designating it with the term “numeral, which is used to
express the counting of living/non-living objects”. A large number of examples from the
Japanese literature cited in the study help the author of this article to formulate the rules
determining the place of the counter words and phrases in the Japanese sentence when
translating from the Russian language.

bonyosa O.H.
Briciiee TeatpanbHoe yunnuine (MHCTUTYT) uMeHu M.C. Lllenkuna
r. Mockga (Poccus)

Boitsova Olga
Higher Theatre School (Institute) named after M.S. Schepkin
Moscow (Russia)

XYAOXECTBEHHAS JIMTEPATYPA B 3EPKAJIE HCITOJIHUTEJIBCKOT'O
NCKYCCTBA XYJOXECTBEHHOI'O CJIOBA

LITERATURE IN THE MIRROW OF ARTISTIC EXPRESSION OF THE
PERFORMING ARTS

B nauane 20 Beka B Poccuu BO3HMK HOBBIM BUJ] CLIEHUYECKOTO MCIIOIHUTEIBCKOTO UCKYCCTBA —
XyJO’)KECTBEHHOE YTEHHME WM Kak ero emeé Ha3bIBalOT HMCKYCCTBO 3Bydamiero ciosa. C
MOSIBIEHUEM HCKYCCTBAa XYJO’KECTBEHHOTO UTEHHS - MOSBJISETCS HOBBIM THUI aKTEépa : aKkTEp-
WCCJIEIOBATENb  JIMTEPATYpPHOTO TMpou3BeneHHus. YTOOBI TPEACTaBUTH 3PUTEINIO  TEKCT
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NPOM3BEACHUSI BO BCEW €ro MOJHOTE B CIEHWYECKOM BOIUIOIICHHMH HEOOXOIUMO IPOBECTH
OOJIBIITYIO TIPEABAPUTEIbHYIO paboTy. AKTEp —uccaenoBaresb M3y4aeT onorpaduio mucaTes,
AMOXYy B KOTOPOM XWJI UM TBOPWUJI IIMCATENb, 3IOXY B KOTOPYIO IPOMCXOAUT JIEHCTBUE
npousBenenuss W T.1. [logoOHBIE wHccienoBaHUs JAlOT OCHOBAaHUA Ui  OIpPene’aEHHOro
TOJIKOBaHMA npousBeeHrss. OHO U CTAaHOBUTHCA IVIABHBIM NPU UCHIOJIHEHUHU. B cBoeil pabote 5
AHAIM3UPYIO CLEHUYECKHE PabOThl MacCTepOB XYJ0KECTBEHHOro ciioBa . OTMedar0 uX 0coObIi
(akTepckuii) moaxon K pasbopy npousBeneHHNA. AKTEPCKUM pa30op B JaHHOM Cllydyae - 3TO
CUMOMO3  pPAlMOHAILHOTO W  SMOIMOHAJIBHOIO AaHAaJU30B B  KOTOPBIX TBOpUECKas
VHAMBUAYAJIbHOCTbh aKTEpa SBJSAETCS TJIABHBIM «KJIIOUOM» K PACKPBITHIO COJIEP>KaHUS TOrO WU
MHOTO TpousBelneHus. PasHble HCIONMHUTENH OIHOTO U TOTrO K€ MPOU3BEACHHS HAIOT HaM
BO3MO>KHOCTb YBHUJIETh JIMTEPATYPHOE NIPOU3BEICHUE C Pa3HBIX PAKYPCOB , BBIBECTU HA MEPBbII
IUTaH TEMBbI aKTyalbHbIE JJI1 BpEMEHH B KOTOPOM KUBYT. Penepryap auTepaTypHBIX KOHIEPTOB,
CHEKTaKJIeH OTIMYHBIA MOKa3aTelb MOpPaJbHO-HPABCTBEHHON TeMIIepaTyphl OOIIECTBA, €ro
UJICUHBIX YCTPEMIICHUN U KaHPOBBIX MPUCTPACTHIA.

In the early 20th century in Russia there appeared a new kind of theatrical performance -
dramatic reading, or as it is called art-sounding words. With the appearance of the art of
recitation - a new type of actor should also have appeared: an actor who makes a profound
research in literary work. To introduce the viewer to the text in its entirety it is necessary to
conduct a lot of work. Actor —researcher is studying the biography of the writer, the era in which
the writer lived and worked, the era in which the action takes place in the text, etc. These studies
provide a basis for the interpretation of certain works. It becomes a major to rely on in your
performance. In this work | analyze the stage works of masters of artistic expression. | note their
special approach to the analysis of the works. For the actors the analysis in this case is a
symbiosis of rational and emotional analysis in which the actor's creative individuality is the
main "key" to the disclosure of the content of the text. Different artists perfoming the same
works give us the opportunity to see the same text from absolutely different angles, to bring to
the forefront the topics relevant to the times in which they live. The repertoire of literary concerts
and spectacles shows us moral values of the modern society, its ideological aspirations and genre
preferences.

bycen T.B.
MUuHCKUI TOCY1apCTBEHHBIN JTUHIBUCTUYECKUNA YHUBEPCUTET
r. Munck (benapycs)

Busel Tatyana
Minsk State Linguistic University
Minsk (Belarus)

JEKCUKO-CEMAHTHYECKHUE CPEACTBA
HAIIMOHAJIBHO-KYJIBTYPHOU AJAIITALIUN XYJAOXECTBEHHBIX
PNJIbBMOB

LEXICAL SEMANTIC PROBLEMS OF
NATIONAL AND CULTURAL ADAPTATION OF FEATURE FILMS

Ha npumepe amepukaHcKMX M OpPUTAHCKMX KHHO(QUIBMOB, PacCMAaTPUBAIOTCSA aKTyaJlbHbIE
BOIIPOCHI HAIIMOHAJIBHO-KYJIBTYPHOHN aJalTalliyi KUHOAUAJIOTA IIPHU IEPEBOJE C aHITIMHCKOrO Ha
pycckuil  s3bIk. MHOcTpaHHbIE (QWIBMBI TNpU TMEPEBOJAE BBIHYXKIEHHO IOJBEPraloTCs
OTIpeNIelIeHHONW ajanTaiuu Jjsl TOro, 4roObl OHU CTajdd TOHSATHBI NPEACTABUTENSM HHOU
KYJIbTYpBI, T.€. 3puTensM. Kak mpaBuiio, pedyb IMpH 3TOM HJET O MEPEeBOJAE ITHOTpAPUUECKUX
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peanuii, HO 3HAYUTEIBHYI0 TPYAHOCTb U IIEPEBOAUYMKA IPEACTABIISCT IIONBITKA IEPENaTh
TaKHM€ JJICMCHTBI KHWHHOAWAJIOIra, KaK aCCOLOMAaTUBHBIC pCallid, CBA3aHHBIC C aJlJIFO3UAMU
(ombKIIOpHBIMU, UCTOPHUUECKUMHU, JTUTEPATYPHO-KHWKHBIMH U S3BIKOBBIMH). Ha KOHKpETHBIX
nmpuMepax IIOKa3aHbI IIyTH peIICHUA ITUX npo6neM, IIPUMEHCHUEC OIIPEACIICHHBIX
MNEPCBOAYCCKUX ITPUCMOB.

Topical issues of national and cultural adaptation of a film dialogue translated from English into
Russian language are considered on the example of American and British feature films. As a
rule, the matter in question is translation of social realities, however, an attempt to translate such
elements of the film dialogue as realia-allusions present a major difficulty for an interpreter.
Ways of solving these problems and applying certain interpreting techniques are shown on
concrete examples.

Banuwuna A.M.
Kazanckuit @enepanbHblii Y HUBEPCUTET
r. Kazanb (Poccust)

Valishina Alina
Kazan Federal University
Kazan (Russia)
DOPASEOJOI'MYECKUE EAUHULBI B AHT'JIOA3BIYHOM KUHOAUCKYPCE N
X ITEPEBO/I HA PYCCKHNH SI3BIK

PHRASEOLOGICAL UNITS IN ENGLISH CINEMA DISCOURSE AND
TRANSLATION INTO RUSSIAN

OdeHp YacToO NMpPU MPOCMOTpPE 3apyOEKHBIX AHIJIOA3BIYHBIX (DUIBMOB B OPUIHHAJE MOXKHO
3aMETUTh yNOoTpeOIcHUe (pPa3eoqOruuecKuX EAWHMII, WIUOM, TOCIOBHI[ M IIOTOBOPOK U
CTOJIKHYTBCSI C TPYAHOCTBIO WX WHTEPIPETAlMM Ha PYCCKUH $3bIK. BO3MOXHO, YTO Takas
npobiieMa 3HaKoMa U MpOo(PecCHOHAIBHBIM MEPEeBOJYMKAM, pabOTaIUM C IEPEBOAOM
(GHUIBMOB, CEpUANIOB WM MYJIBT(QHIBMOB C aHIJIMHCKOTO SI3bIKa Ha PYCCKUH, BEIb IIPH NEPEBOEC
(bpazeosorn3MOB BaKHO HE TOJIBKO BIIAJICHHE S3BIKAMH, HO W TNpaBWJIbHAs Tepeiada CMbICTa
BBICKA3bIBAaHMUS, YTO HANpsIMYIO CBSI3aHO CO 3HAHUEM HCTOPUH, KYIbTYpBI, TpPaTULMA,
MEHTAJUTeTa CTpPaHbl s3bIKa IepeBoja. B maHHON paboTe paercs IOJHOE OIMCAHUE
(bpa3zeosorn3MoB ¢ TOUYKH 3pEHHsI CHHTAKCHUCA U JIEKCUKOJIOTUH, METObI TepeBojia aHTITMMCKUX
(bpa3eoqornyeckux €AUHUIl HA PYCCKHUH S3bIK, U HEKOTOPbIE NMPUMEPHI, KOTOPbIE MOTYT OBITh
HOJIE3HBI JJIS CTYJIEHTOB, NpernojaBareieil U NepeBoaUYUKOB.

Very often when we view foreign language films in the original, we can notice phraseological

units, idioms, proverbs and conversations and get into difficulties of interpreting in Russian. It is

possible that professional interpreters who work with translation of movies, series, and cartoons

from English into Russian know this problem because when translating phraseological units, the

most important is the proper transmission of the meaning of the statement, which is directly

connected with the knowledge of history, culture, traditions, mentality of country of the language

of translation. In this article we give a full description of phraseological units in terms of syntax

and lexicology, methods of translating English phraseological units into Russian, and some
examples that can be useful for students, teachers and interpreters.

Bomsakoea U.A.

Y IMypTCKUH TOCYAapCTBEHHBIM YHUBEPCUTET

Wxesck (Poccust)

Kacmenveu Koan

VYHusepcuret bapcenonsl
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bapcenona (Mcnanwst)

Votyakova Irina
Udmurt State University
Izhevsk (Russia)
Castellvi Joan
Universitat de Barcelona
Barcelona (Spain)

CJIOBOOBPA3OBATEJIBHBIN ACHEKT IIPU OBYYEHUU PYCCKOMY SI3BIKY
KAK THOCTPAHHOMY HA 2JIEMEHTAPHOM U BA3OBOM YPOBHSAX

DERIVATIONAL MORPHOLOGY AT A1 AND A2 LEVELS
IN RUSSIAN AS A FOREIGN LANGUAGE

CnoBo0Opa3oBaTeNbHBI aCIEKT OTPaXkaeT IPOLECChl CO3HATEIBHOIO M HECO3HATEIBHOTO
ocBoenus cryaentamu PKU. ®opmupoBaHume NMOHMMaHHS CHUCTEMHOTO XapakTepa pPycCKOTro
CJI0BOOOpa3oBaHMsl, IIPEJICTaBIISIFOIIETO co0oii COBOKYITHOCTb pa3IMYHbIX
CIIOBOOOPA30BaTENbHBIX €NHHII PA3HOTO YPOBHS; BBISBICHUE HAaOOJIee TPYIHBIX Ul YCBOCHHUS
CJIOBOOOPA30BATENBHBIX ACIEKTOB NPEACTaBIsieT cOo00M BaXKHEWIIyr0 3amady OOydeHHs Ha
HayaJIbHOM JTare. AHalu3 TPOBEAEHHOTO HCCIEIOBAaHUS MOKA3bIBAET, YTO CTYACHTHI MOTYT
pacro3HaBaTh cjI0Ba O1arogapst CioCOOHOCTH COOTHOCHUThH 3HAKOMOE UM NPOU3BOISAIIEE CIOBO C
IPOM3BOJIHBIM, @ HE TOJILKO IIOTOMY, YTO 3HAIOT JaHHbIe ciaoBa. C qpyroil CTOpoHbI, MOHUMaHUE
MOP(OJIOTHUECKUX OCOOEHHOCTEH CIIOBa 3aBHCHUT OT YPOBHS OCMBICIICHUS KOMITOHEHTHOTO
COZIEp’KaHMs CIIOBA, YTO BO3MOXKHO, KOT/Ia CTYJICHT 3HAET JI0CTAaTOYHOE KOJIMYECTBO CJIOB, YTOOBI
YCTaHOBHTH CIIOBOOOpA30BaTENIbHbBIE CBA3U, M KOTJa IPOBOAUTCS COOTBETCTBYIOIIAs paboTa 1o
CIIOBOOOPA30BaHUIO.

The command of morphological derivation of students of Russian as a second language involves
explicit knowledge and implicit processes of language acquisition. Understanding the systemic
character of the Russian morphological derivation as the set of morphological units at different
levels and detecting the most difficult aspects of derivation constitute an important task
especially at the lower levels of the Russian language learning process. Data from experimental
analysis show that learners are able to recognize an important number of words which are not yet
included in their interlanguage lexicon by means of their knowledge of morphology. Apart from
explicit instruction on word-formation and vocabulary, this knowledge depends on the degree of
acquisition of morphological units, which, at the same time, requires knowing enough words to
notice the morphological rules involved in morphological derivation.

Buvixoounoea 30envka
Yuusepcurer um. [lanankoro
r. Onomoyn (Yeuickas Pecniy6nnka)

Vychodilova Zdenka
Palacky University
Olomouc (Czech Republic)

KOBAPCTBO HHEPEBO/IA: IIEPEBO/I KAK HHCTPYMEHT PYCCKO-YEILICKOI'O
JAUAJIOT'A KYJIBTYP

20



MALICIOUSNESS OF TRANSLATING: TRANSLATION AS A TOOL OF RUSSIAN-
CZECH CULTURAL DIALOGUE

ABTOp JOKJIaAa oOpaliaeT BHUMaHME Ha TPYIAHbIE MecTa M JIOBYLIKH, YIPOKarolIue
NIEPEBOAUUKY XYJIO0KECTBEHHOM JIMTEPATYPhl IIPU NEPEBOJIE C PYCCKOIO0 HA YELICKUH SA3BIK, TO
€CTh NP IEPEBOJE TUIIOJIOTUYECKH U IEHEaTOrnYeckr OJIM3KOPOJCTBEHHBIX A3bIKOB, KOTOpBIE
OJIHOBPEMEHHO SBIIIOTCS HOCUTEISIMU pasHbIX KynbTyp. Ha Marepuane mnepeBonoB Tpex
IIPOU3BEICHUN COBPEMEHHOM PYCCKOSA3BIYHOW IIPO3bl ABTOP HAIVISIAHO II0Ka3bIBAET, KAKUE
SI3BIKOBBIC M BHESI3BIKOBBIE OOJIACTH HAXOMAATCS IMOJA Yrpo30il mHTepdepeHIun OoJbIle BCEro,
IBITACTCA MNPOAHATM3UPOBATH IPUYMHBI MEPEBOAYECKMX OHIMOOK M NPUBOIUT IpaBHIIbHBIC
nepeBoUYecKre pemieHus. BHumanue oOpamaercs TiaBHBIM 00pa3oM Ha MPOOIEeMaTHKY
IIepeBoOJia peajlnii B IIUPOKOM CMBICJIE, BKIIIOUAsl M TaK HA3bIBA€MbIC JTMHIBUCTUYECKUE PEANINU.
ABTOp TakXe IOAYEPKUBAET BAKHYIO pOJIb MEKKYJIbTYPHOW KOMIIETEHLIMH IEPEBOAUYMUKA,
KOTOpasi SIBJISIETCS HEOOXOAMMOM MPEANOChIIKOW 3IUMHHALMM HEraTUBHBIX IEPEBOIYECKUX
TpaHc(EepoB NPH TMEPEeBOAEC — IUAJOTe pa3HBIX KYIbTyp. B cBs3M ¢ 3TUM aBTOp oOOpamaer
BHUMaHME HA TEHEPALMOHHBIA acCHeKT NOoJAX0Ja K MepeBOJy peanuil, 00yCIOBIECHHBIN
OKCTPAIMHTBUCTUYECKUMHU  (haKTOpaMH  OOIIECTBEHHO-TIOJUTHYECKOTO XapakTepa. AHaIHu3y
IIOJIBEPIalOTCs NMEPEBOJBI C PYCCKOrO Ha YELICKUM sA3bIK pomaHa ['yzenp Sxunoi «3yneiixa
OTKpHBIBAET Ta3ay, nosectu IOpus [onsikoBa «PaboTa Han ommbOKkamMu» W pacckaza BameHTnHa
Pacnytuna «Ypoku ¢paniry3ckoro». [lepeBoibl BBITOJHUIN MOJIOJbIE YEILICKUE IEPEBOTUUKH —
YYaCTHHUKH MIEPEBOTYECKOT0 KOHKYPCa, 00BSIBIIsIEMOr0 POCCHIICKNM IIEHTPOM HAYKH U KYJIBTYPBI
B [Ipare B corpynHuuectBe ¢ MHcTtuTyTOM nepesoga B Mockse. HecMoTps Ha omnpenencHHbIe
KPUTUYECKHE 3aMEUaHMs, aBTOP OLIEHUBAET paboTy MEPEHUMAIOLIET0 cTadeTy NepeBOIECKOro
IIOKOJICHUS TIOJIOKUTENBHO.

The author of the report points out the peculiarities and pitfalls looming over the translator of
artistic literature when translating from Russian into Czech — therefore languages closely related,
both in typology, and genealogy, which, however, are means of expression of different
civilizations as well. On the material comprising three translations from contemporary Russian
fiction and drama, the author actually demonstrates which linguistic and extra-linguistic areas are
most susceptible to interference, trying to analyse the reasons behind translator’s mistakes, and
suggesting correct translation solutions. She concentrates particularly on problems linked with
translating of life and customs in general, including those from the linguistic area, and
emphasizes the importance of intercultural competence of the translator, which is an essential
precondition for elimination of interpretational shift in translating. In this context she draws
attention to the generation aspect of access to life and customs translations, given by extra-
linguistic factors of socially-political nature. The analyse has been made on translations of the
works of Guzel’ Jachina, Juriy Poljakov and Valentin Rasputin. The translations are a work of
young Czech translators — participants of the translation contest invited by the Russian Science
and Culture Center in Prague. In spite of all critique comments, the performance of the young
translators’ generation suggests to be promising and hopeful about the future.

T'uk A.B., Ilemposa 3.10.
Hucturyt pycckoro si3pika uM. B.B. Bunorpagosa PAH
r. Mocksa (Poccus)

Gik Anna, Petrova Zoya

V.V. Vinogradov Russian Language Institute,
Russian Academy of Sciences

Moscow (Russia)
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«MOITUYECKHI CAJl» O. YAUJIBJIA U M. KY3MHHA
(HA3BAHUSI PACTEHHI B CTUXOTBOPHBIX ITIEPEBOIAX)

“POETIC GARDEN” OF O. WILDE AND M.KUZMIN
(NAMES OF PLANTS IN POETIC TRANSLATIONS)

OCHOBHBIM TIPEIMETOM HCCIIEIOBaHUS SIBJIAIOTCS MEPEBOABI YETHIPEX CTHUXOTBOpeHHil Ockapa
VYaiinpga M. Ky3smuHbiM, KOTOpBIe OBLIM BKJIIOUEHBI B cOOpHUK «Ockap Yaiiabpa B mepeBoaax
pycckux mod3TOB». Ilpum aHanu3e JIEKCUKM CTUXOTBOPHBIX IIEPEBOJOB B CPAaBHEHHH C
OpUTHHAJIaMU  HCCJENYIOTCS B TEpBYIO oOyepeab OOpasHble CJIOBOYNOTpeOieHus (B
MeTapOPUIECKUX M CPABHUTEIBHBIX KOHCTPYKIHUsAX). CpaBHEHHE OpPUTHHAJIOB W MEPEBOJIOB
nokasbiBaeT, yto Ky3mMuH B mepeBojax ympoliaer oOpa3Hyl CTPYKTYpy TEKCTOB Yailnibla.
Henaercst nperonioKeHre, YTo 3TU pa3andusi CBA3aHbl C UIMOCTUIIEBBIMU YCTAHOBKaAMU MTO3TOB,
BBIpQXAIONIMMHCS B MX TBOpUYECTBE B IiesioM. M3 Bcero MHorooOpasus oOpa3HbIX Napajuieneit
JUTSL aHAJIM3a BBIOpaHBI CIIOBA CEMAHTHYECKOTro mojis «PacTeHus» B TBOPYECTBE KAXKIOTO W3
aBTOPOB; OIUCHIBAECTCA COCTaB M (YHKIMOHMPOBAHUE 3JIEMEHTOB CEMaHTHYECKOro OIS
«Pactenus» B ux uaumoctwisax. [lemaercst BEIBOA O TOM, YTO PACTEHUS B «ITOITHYECKOM Cady»
JBYX TIOTOB UTPAIOT pa3Hylo poib. [lepconndukanus pacTeHu, XxapakTepHasl Jisi TBOpYECTBA
VYaitnpga u oTpaxaromas ero (Gpuiocockue YCTaHOBKH, BCTpPEYaeTCs B MPOU3BEACHUSX
Ky3muna poBosbHO peako. Ky3mMuH HaMHOro pexe, 4yem YaiilbJd, HCHOJB3YyEeT B TpPOIAX
BUJIOBBIC 0003HaYeHHSI pacTeHU. OH pUCYeT MPUPOAY «KPYIMHBIMH Ma3KaMU» M 9acTo Kak (oH,
Ha KOTOPOM pa3bIIphIBAETCS JipaMa KW3HHU, B OTIMYME OT Yaiibaa, Al KOTOPOTO MpHUpoAa
Ba)kKHA cama 1o cebe 1 M300pakaeTcsi 0YEHb JETAIBHO.

The main subject of the study is the translation of four Oscar Wilde’s poems by M. Kuzmin,
which have been included in the book “Oscar Wilde in translations of Russian poets”. In the
analysis of the vocabulary of the poetic translations in comparison with the original in the first
place figurative word usage is studied (in metaphors and similes). Comparison of the original
texts and their translations shows that Kuzmin simplifies in his translations the imagery of
Wilde’s texts. The assumption is made that these differences are associated with poetic
worldview of both authors expressed in their works in general. From all the variety of figurative
parallels words of the semantic field “Plants” have been selected for the analysis; the
composition and functioning of the elements of this semantic field are described in idiostyles of
both poets. The conclusion is made that plants play different roles in the “poetic garden” of the
two poets. Personification of plants characteristic of Wilde’s poetry, reflecting his philosophy, is
rather rare in Kuzmin’s poems. Kuzmin less frequently uses specific names of plants in
metaphors and similes than Wilde. He paints nature “with broad strokes” and often as the
background against which the drama of life plays out, unlike Wilde, for whom nature is
important in itself and is depicted in great detail.

T'onybesa-Monamkuna H.U.
Beicmias mxona nepeBona ((pakynsrer) MI'Y um. M.B. JlomonocoBa
r. Mockga (Poccus)

Golubeva-Monatkina Natalia

Lomonosov Moscow State University
Moscow (Russia)

O HEKOTOPBIX OCOBEHHOCTAX KOHHEIITYAJIBHOTI'O U TPAOUYECKOI'O
OCBOEHMUSA NHOA3BIYHOI'O ®PNJTOCOPCKOI'O TEKCTA
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ON CERTAIN ASPECTS OF CONCEPT-BASED AND GRAPHICAL APPROACH
TO A FOREIGN PHILOSOPHICAL TEXT

Tak Ha3piBaeMasi HENMEPEBOJAUMOCTh (puUIocOPUU CUMTAETCS OIHOW M3 CaMBIX JAUCKYTHPYEMBIX
po0JieM B €BPONEHCKOM MEePEBOIOBEACHUHN, UCCIIEOBATENU MUIILYT O CYILIECTBOBAaHUH 0CO00TO,
¢mrocopckoro TUMa HEMEPEBOAMMOCTH, AHATM3UPYIOT CTEIEHU U TPAHULBI MEPEBOIUMOCTH
bunocopun, CBA3M JIEKCHKO-TPAMMATUYECKOM HENepeBOAUMOCTH (PHIOCOMCKUX TEKCTOB C
pasHBIMU THMaMu MbInuieHUs. OXHOW M3 THaBHBIX TPYIAHOCTEH (Quiocodckoro mepeBoaa
CUMTAETCs Iepeaada B APYroM SI3bIKE aBTOPCKUX CIIOB-TIOHATHUMA, OTMEUYAETCS, YTO MEPEBOTUMK
00s13aH B3BECUTH JIPYI'Mi€ BO3MOKHBIE BapUaHThl U IPUBECTU JIOBOJIbI B IOJIb3Y IpEIaraeMblx
UM DKBHUBAJIEHTOB. Takke NMepeBOAYMK (PUIOCOPUH TOJKEH YYUTHIBATh KaK CMBICIOBOE, TaK U
BU3yaJIbHOE YI0OCTBO paboThl ¢ WH(pOpManuel, a UMEHHO TO, YTO TPYAHOE Ui BOCIPHSITHUS
rpadpuueckoe opopMIEHHE TEKCTa CYIIECTBEHHO CHHU3UT €ro 4uTabeabHOCTh. ITO
00yCJIOBIMBAET BO3MOXKHOCTb M B HEKOTOPBIX CIIydasiX HEOOXOIMMOCTh BHECEHHUS! U3MEHEHHUH B
CTPYKTYpPY IIEPEBOJHOTO TEKCTA.

The so-called untranslatability of philosophy is considered to be one of the widely debated issues
in European translation studies. Researchers talk about a special philosophical untranslatability.
They analyse the degree and extent of philosophical translatability as well as the connection
between lexical and grammatical untranslatability of philosophical texts and different mindset
types. One of the main difficulties in philosophical translation is to convey the author’s words
and concepts in a foreign language. It has been pointed out that the translator should consider all
options and provide a rationale for choosing particular equivalents. Moreover, the translator must
take into account that the study of the information should be semantically and visually
convenient. Texts that are difficult to perceive graphically are less readable. Due to this, in some
cases it is necessary to modify the structure of the translated text.

I'opwikoea B.E.
HpxyTckuil rocy1apcTBEHHbI YHUBEPCUTET
r. Upkyrck (Poccus)

Gorshkova Vera
Irkutsk State University
Irkutsk (Russia)

MHO2TUKA AYANOBU3YAJIBHOI'O IIEPEBOJIA
(KITIOCTAHOBKE BOIIPOCA)

ON THE ISSUE OF POETICS OF AUDIOVISUAL TRANSLATION

KommiekcHoe paccMOTpeHHe MO3THUKM B JIMTEPATypOBETYECKOM, KMHEMATOrpapuueckoM u
IIEPEBOAYECKOM  aCIIeKTE TO3BOJISIET  aBTOPY  CTAaTbM  BBIBECTH  IOHATHE  ITOITHKH
ayIMOBU3YaJIbHOTO IepeBoa. [TocTynupyercs HE00X0AUMOCTh yuéra pu
IepeBOJIe CYOBEKTUBHOIO IO3TUYECKOTO BHACHUS pEKUCCEPA, OOYCIIOBIMBAIOLIETO JKaHP
no3tnyeckoro kuHo B TepmuHax ILII. Ilasommam m XK. XKenespe. Paccyxnenus aBropa
MOJIKPEIUVIeHbl PKUM HIUTIOCTPAaTUBHBIM MaTepuaioM u3 ¢unpma H. MuxankoBa «Cubupckuit
LUPIOJILHUK.

A comprehensive review of poetics from view points of literary science, cinematography and
translation allows the author of the paper to derive a notion of audiovisual translation poetics. It
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Is stated in the paper that while translating a film one has to consider a subjective poetic vision of
the film director that determines the genre of poetic cinema in terms by P.P. Pasolini and J.
Genevray. The author's speculations are illustrated by a case study of the Barber of Siberia, a
feature film by Nikita Mikhalkov.

Hymoaesa C.C.
ATbIpaycKuil rocyJapCcTBEHHbIN yHUBepcuTeT uM. X.J/locMyxamenoBa
ATtpipay (Kazaxcran)

Apcenuee C.B.
YHUBEPCUTET HALMOHAIIBHOTO ¥ MUPOBOI'O X035MCTBa
Codust (bonrapust)

Dutbayeva S.S.
Kh. Dosmukhamedov Atyrau State University
Atyrau (Kazakhstan)

Arseniev S.V.
University of National and World Economy
Sofia (Bulgaria)

TEMA POJAWHBI B TBOPYECTBE B.II.LAPCEHBEBA
MOTHERLAND THEME IN THE WORKS OF V. ARSENIEV

B nmanHON craThe paccMmarpuBaeTcsi TemMa PoauHBI B TBOpPYECTBE PYCCKOro IOATa-
IIEPEBOAYNKA, IIPEACTABUTENS IIEPBOM BOJHBI PYCCKOM sMurpanuu B EBpone — BameHtnHa
[TanteneeBnya ApceHbeBa, BHECIIEIO 3HAUYMTENIbHBIM BKJIAJ B Pa3BUTHE PYCCKO-00JTrapcKux
KYJIBTYPHBIX B3aUMOOTHOILIEHUH. /o HacTrosiero BpeMeHU He ObUI0 KAaKUX-THMOO0 CHCTEMHBIX
UCCIICIOBaHUI OPUTHHAIBHBIX TBOPEHUH M0O3TA U NIEPEBOJIOB IIPOU3BECHUN OOITrapCKUX MO3TOB
U Iucartesniell Ha pycCKUil sI3bIK., BBIITOJIHEHHBIX B.ApceHbeBbIM. ABTOpaMU CTaTbU NPEANPUHSTA
MONBITKA YCTAHOBUTH CTEIEHb COOTBETCTBUSA IEPEBOJOB IIOJUIMHHUKAM, OIPENCIUTH POJIb
nepeBoioB B.ApceHbeBa I pa3BUTHSA PYCCKO-OOJNITapCKUX JIMTEPATYpHBIX CBSA3EH, HX
3HAYMMOCTh JUIsl JaJbHEHIIEr0 COBEPILICHCTBOBAHMS IIEPEBONYECKOro nena. B mpouecce
CPaBHUTEIBHO-COITOCTABUTEIBHOIO aHAJIN3a YCTAHOBJIEHO, YTO TeMa POAVHBI ABIsSETCA TIIABHOU
B TBOpYECTBE OMJIMHIBAJIBHOrO Mo3Ta B.ApceHbeBa, a €ro mnepeBObl CBHUJETEILCTBYIOT O
NIyOOKOM 3HaHHMM $I3bIKAa U KYJBTYphl OOJNTrapckoro Hapoja, O BBICOKOM Npo¢ecCHOHAIN3ME
[I03TA-IIEPEBOJYMKA, OTINYAIOTCA CTUIIEBBIM BKYCOM, TOHKUM JIMPU3MOM, BBICOKOU KYJIBTYpOH U
TEXHUKOW HCITOJIHEHMUS.

The article reviews the motherland theme in works of the Russian poet and translator,
representative of the first wave of immigrants of Russian origin in Europe— Valentin
Panteleevich Arseniev, who has significant contribution to the development of Russian-
Bulgarian culture relations. Currently there are neither systematic studies of the original oeuvres
of the poet, nor of the translations of the works of Bulgarian poets and writers in Russian
authored by V. Arseniev. The article outlines the authors' attempt to determine the extent of
compliance of the translations with the originals, as well as the role of translations of Arseniev
for the development of Russian-Bulgarian literary relations and their importance for the further
improvement of the translation work. In the process of comparative analysis we found that the
motherland theme is main for the work of bilingual poet Valentin Arseniev, and its translations
are attestation for the deep knowledge of the language and culture of the Bulgarian nation, for
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the high professionalism of the poet-translator and are distinguished for the exquisite style,
refined lyricism, high culture and unique performance.

Enuganosa B.B.
MI'Y umenu M.B. JIomoHOCOBa
r. Mocksa (Poccust)

Epifanova Valentina
Lomonosov Moscow State University
Moscow (Russia)

BBIPAYKEHHUE MEXJIUYHOCTHBIX OTHOIIEHUI JEKCHKO-
OPAZEOJIOI'MYECKUMHU CPEACTBAMU PYCCKOI'O U HEMEILIKOI'O A3BIKOB

THE REFLEXION OF INTERPERSONAL RELATIONSHIPS WITH LEXICO-
PHRASEOLOGICAL MEANS OF RUSSIAN AND GERMAN LANGUAGES

Jlokitaj TOCBSIIIIEH COMOCTaBUTEILHOMY aHAINU3Y JIEKCUYECKUX EIUHHI] PYCCKOTO U HEMEIIKOTO
SI3BIKOB, CITYXAIIUX JIJIS1 BEIPAKEHUSI MEXKJIMYHOCTHBIX OTHOILIEHUH (3aBUCTh, BpaXk/la, CUMITATHUS,
peBHOCTD U 1p.). B paboTe paccmaTpuBaroTCs Kak OJHOCIOBHBIE €IUHUIIBI, TAK U YCTOWYHBBIC
CpPaBHEHHUS, BBIPAKAIOIIME COIMATBHBIE B3aUMOOTHOIICHUS, B XOJE aHajiu3a BBISBIISIOTCS
SKBUBAJICHTHBIE, YACTHYHO OKBHBAJIECHTHbIE M OE33KBUBAJICHTHBIC EAUHHIIBI, H3Yy4aeTcs
crienuuKa UX CEMAHTHYECKUX KOMIIOHCHTOB, BBISBIISIFOTCS HAaMOOJIee aKTUBHBIC M TTACCHBHBIC
CEMaHTHUYECKUE 30HBI B A3BIKAX.

The report is dedicated to the comparative analysis of lexical means of Russian and German
languages that serve for reflexion of interpersonal relationships (zavist', vrazhda, simpatia,
revnost™ etc.). The article deals with one-word units and idiomatic comparisons reflecting social
relationships; during the analysis equivalent, partly equivalent and full equivalent units are
revealed, the specific of semantic components is researched, the most active and passive
semantic zones are demonstratetd.

Ecakoea M.H.

Konvyosa 10.H.

Bericmias mikona nepeoja (paxkyabTeT),

MoCKOBCKOTro rocyJapcTBEHHOT0 YHHBepcuTeTa iMeHu M.B. JlomoHOocoBa
r. Mocksa (Poccus)

Esakova Maria

Koltsova Yulia

Higher School of Translation and Interpreting (faculty)
Moscow State University

Moscow (Russia)

YET'O HE MOXET CEBE IIO3BOJINTH YCTHBIN MEPEBOTUNK?
WHAT CAN AN INTERPRETER NOT AFFORD TO DO?

B mpodeccuonanbHON A€ATENBHOCTH MEPEBOJYMKA I'paMOTHAsl, XOPOIIO IOCTaBJICHHAs pPedb
3aHHMaeT ocoboe wmecto. I[lepeBoAuMKY NPUXOIUTCS TMEPEBOJAUTH B CaMBIX PAa3JIUYHBIX
CUTYallUsAX: 3TO MOTYT OBITh M JEJOBble NEPEroBOphl, U BBICTYIUICHHE Ha KOH(EpeHLUHu, U
opyxeckas Oecema u T.J. W B KaXIoM ciy4yae OH JIOJDKEH HE TOJNBKO YMETh HAXOJWUTh
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MpaBUJIbHBIE C TOYKHM 3PEHMs MEpeJayd CMbICIAa CJIOBa U BBIPAXKEHHS, HO M CICAUTH 3a HX
MIPOU3HOIICHHEM. Y TIEPeBOAUYMKA OYJET BBICOKMM PEUTHHT W, CIIEOBATEIBHO, OH CMOXET
MOJYYUTh XOPOUIYIO, BBICOKOOIUIAYMBAEMYIO pabOTy TOJBKO Ojaronaps BBICOKOMY YPOBHIO
KYJIbTYpPbl, O€3yKOPU3HEHHOMY BJAJICHUIO JIMUTEPATYPHBIM SI3bIKOM, YMEHHUIO TOYHO, SICHO,
IIPABWJIBHO U JIOTUYHO BBIPa3uUTh MbICIb. [103TOMY MOATOTOBKY YCTHBIX NEPEBOJUYHUKOB HY)KHO,
HA Hall B3IJISAJ, HAYMHATH C H3y4eHUS Op(OIMHUECKUX HOPM, TaK Kak oOp¢Oo3MUYeCcKU
IpaBWIbHAs pedb - OJHA M3 BAXKHEHIIMX COCTABISAIOLIMX MMMJKA YCIIEIIHOIO MEPEBOAUYHUKA.
ViMeHHO mpaBUIIbHOE MPOU3HOIIECHNE U BEpHas MOCTAHOBKA yAapeHUs SBISIOTCS HEOOXOAUMbBIM
IIPU3HAKOM KYJBTYPHOM, IPAMOTHOM PEYHU.

In the professional activities of the interpreter, a competent, well-delivered speech occupies a
special place. The interpreter has to translate in a variety of situations: it can be business
negotiations, and participation in the conference, and a friendly chat, etc. In each case, he should
not only be able to find correct in terms of the transmission of meaning words and expressions,
but also keep track of their pronunciation. The interpreter will be ranked higher and therefore he
can get a good, high-paying job just because of the high level of culture, irreproachable
possession of the literary language, the ability to accurately, clearly, correctly and logically
express the idea. Therefore, the preparation of interpreters needed, in our view, to begin with a
study of orthoepic standards because correct speech - is one of the most important components of
the image of a successful interpreter. That is why the correct pronunciation and correct way of
stress are necessary to attribute cultural, literate speech.

Hnoys IOxkuécu
YHuusepcurer /3€tu
r. Toxuno (fInoxus)

Inoue Yukiyoshi
Sophia University
Tokyo (Japan)

JABA KOHTPACTHBIX 3HAXAPSA B ITPOU3BEJAEHUSAX H.B. T'OI'OJISA U
MEPEBO/ HA ANIOHCKUWH SA3bIK NPEIJIOXEHUM, BKIIOYAIOINUX
PUTMHUKO-3BYKOBBIE IPUEMbI, ACCOHUUPYEMBIE C UX OBPA3AMU

TWO CONTRACTING FOLK REMEDY DOCTORS IN THE WORKS OF N.V. GOGOL
AND TRANSLATION OF SENTENSES INCLUDING RHETHMIC-SOUND METHODS
ASSOCIATED WITH THEIR IMAGES

B npowussenenmsax H.B. l'orons MOXHO OTMETHTH ABYX IIEPCOHAXEH, KOTOpBIE, IO BCEH
BEPOSITHOCTH, CBA3AaHbI CO 3HaXapcTBOM. IIepBbIM U €JMHCTBEHHBIM SIBHBIM 00pa3oM 3Haxaps BO
Bcex mnpousBeAeHusx loross sBuserca Ilysarsnid Ilamoxk w3 mnoBectu «Houb mepen
PoxxnectBom». Ko Bropomy 1 3aByairpoBaHHOMY 00pa3y 3Haxapsi MOXKET ObITh OTHECEH JOKTOp
n3 nosectn «Hocy», npuHABmIMEI KoJutexkckoro aceccopa KopaneBa. B HacTosmen cratbe Mbl
HoApOOHO paccMOTpenn o0pa3 JOKTopa B cpaBHeHMHM c oOpaszom Ilyzaroro Ilarmroka, 4ToObI
ONpPEEIUTh, IPEICTABIICH JIU JOKTOP KaK 3Haxaphb Wik HET. CpaBHEHUE MTOKA3BIBAET, UTO MEXKIY
JBYMS IIEPCOHAXKaMU MOKHO OTMETUTh MHOT'O CXOJCTB, KaK B MaHEpe JICYCHUs, TOBOPEHHUS], TaK
U B BBIOOpE CJIOB M TOBTOPOB, NPHU IOMOIIM KOTOPHIX OINHKCHIBaeTCs UX MNoBeieHHe. J[Ba
MIEPCOHAXKA 3HAYUTEIILHO OTJIMYAIOTCS APYr OT Apyra cBoMMHU npucrpactusmu: Ilysateiii Iamrox
— K TIOIVIONICHWIO MUIIH, a JOKTOp — K YHUCTOTe BO pry. OJgHAKO [UIsi ONMUCAHHUS 000uX
nepconaxeid H.B. Toromp wucnone3yer ocoOble pPUTMHUKO-3BYKOBBIE TpueMbl. Tak, B
MpeJJIOKEHNH, BhIpaxkarolieM mnpuctpactue Ilamoka, MOXKHO OTMETHTH CBOEOOpA3HbIN PUTM,
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ACCOLIMMPYEMBIi C €ro HepSIIIMBOCTHIO, a BO (hpas3e, B KOTOPOU ONMHUCAHO MPUCTPACTHE TOKTOPA,
CKpPBITBHl aHarpaMMa Ha CJIOBO «YUCTOTa» M 3BYKONOJpaXkaHWE IIyMY IPU YUCTKE U HUIN(OBKE
3y00B. B Hacrosmiell crarbe TakKe CcJelaHa IONbITKAa I1€peBOJA Ha SIMOHCKUH  S3bIK
IPEUI0KEHUH, BKIIFOYAIOLINX JaHHbIE IPUEMBI.

In the works of Nokolai Gogol we can distinguish the two persons, which may be associated
with folk remedy. The first and only explicitly folk remedy doctor in all the works of Gogol is
Pot-bellied Patsyuk from the novel "The Night before Christmas.” A second and a veiled folk
remedy doctor may be related with the doctor from the story "The Nose", who accepted
collegiate assessor Kovalev. In this article we researched in detail the character of the Kovalev’s
doctor, comparing it to the character of Pot-bellied Patsyuk, to determine whether the doctor is
presented as a folk remedy doctor or not. The comparison shows that two characters have many
similarities not in the manner of treatment, speaking, but also in the selection of words and
repeats, which describes their behaviors. But they are significantly different from each other for
his favoritism: Pot-bellied Patsyuk — the absorption of food, and the doctor — to clean the mouth.
However, Gogol uses rhythmic sound techniques to describe both characters. Thus in the
sentence, expressing favoritism of Patsyuk, we can note a peculiar rhythm, associated with his
untidiness, and in the phrase, which describes the favoritism of the doctor, we found the hidden
anagram of the word "purity"”. In this paper, we also tried to translate the sentences involving
these techniques into Japanese.

Kopxmasz Kazvim Anwvin
AHaTONUNCKUN YHUBEPCUTET
r. Dckumexup (Typumst)

Korkmaz Kazym Anyl
Anadolu University
Eskisehir (Turkey)

CTPATEI'MU U IPUEMBI IIEPEBOJIA ®UJIBMA
«MPOHUA CYIAbBbI, HJIN C JIETKUM IMTAPOM» HA TYPEILKHUU A3BIK

STRATEGIES AND METHODS OF MOVIE TRANSLATION "IRONY OF FATE, OR
WITH EASY BATH" TO TURKISH LANGUAGE

B nokinane paccMaTpuBaroTCsl CTpAaTETuu, MPUEMBI, IIEPEBOJUECKUE TPaHCPOPMALIUU NIEPEeBOIa C
pycckoro si3blka Ha Typeukuidl ¢uibMa «VpoHus cynpObl, WIK C JIETKUM I[apoM», ONUCAIIU
CHOCOOBl COXPaHEHHUs HALMOHAIbHO-KYJIbTYPHOM MH(pOpMAIMK SA3BIKOBBIX €IUHMIl MpPU
nepeBojie (uibMa, coONIOEHUST — aJeKBATHOCTH IMEPEeBOJIa XYA0XKECTBEHHOro (uibMa,
HarpuMep, SKBUBAICHTHBII MepeBoJ], TpaHchopMalys, MpHUeM OMyIIEeHUs, 100aBIeHUs, IPUeM
JIEKCUYECKOW, CHHOHUMHYECKOM 3aMEHbl, KOMIICHCALMs, TPAHCIUTEPALMs, TIE€HEepaIn3anus
HOHATHH, onucaTeNbHbIN epeBo, 00beIMHEHUE NPEATIOKEHUH U JIp.

The a report considers strategies, techniques, transformations of the translation from Russian
into Turkish of the film «The Irony of Fate, or With Easy Bath», described ways of preserving
the national-cultural information of language units while translating a film, observing the
adequacy of the translation of a feature film, for example., Equivalent translation,
transformation, omission, additions, lexical and synonymous replacement, compensation,
transliteration, generalization of concepts, descriptive translation, integration of sentences, etc.

27



Kucenésa M.H.
HammonansHblil nccnenoBarenbckuii TOMCKHIT TOCYAapCTBEHHBIN YHUBEPCUTET
r. Tomck (Poccust)

Kiseleva Marina
National Research Tomsk State University
Tomsk (Russia)

«OKHA» KABA®UCA B UHTEPIIPETAIIMU U. BPOJACKOI'O
«THE WINDOWS» OF CAVAFY IN THE INTERPETATION OF JOSEPH BRODSKY

OO0Opa3pl 3aMKHYTOTO TMPOCTPAHCTBA U KJIAyCTpo(oOMUecKas CHMITOMATHKAa B TBOPYECTBE
KaBaduca mnomyyaroT cBOE panpHeilee MOITUYECKOE Pa3BUTHUE B CTUXOTBOpPEHUH «OKHa».
becripocBeTHble TNOTEMKHM pasyma (IyLIM, I[IOJCO3HAaHUS) KaK Tparudeckoe OCO3HAHUE
byHIaMEHTAIbHOCTH MPUPOJIbI OBITHSI, HEBO3MOXXHOCTH/ HECIIOCOOHOCTH/ HEKEJaHHE MPOJIHUTh
CBET Ha «KYTKOe» B ce0e U B MUPE, aMOUBAJICHTHOCTh KaK CaMOI'0 OKHa, TaK U MOCJICICTBUM €T0
oOHapyXeHHs CEMaHTUYECKH MPeoOpa3OBBIBAIOTCS B TMEpeBOJE bpoacKkoro mnocpencTBoM
NepEeaKIeHTallul CMbICIOB. Pycckuii mo3T 1100 BBICBEUMBAET, MPUOIMKAET U OOBITPHIBACT TE
CMBICTIBI, KOTOPBIE HYKHBI U MHTEPECHBI €My CaMOMY, TUOO YIMOMHMHAE€T MHUMOXOJOM TaK WU
uHaue BbiAeneHHble KaBaducom MOTHBEL, OO OIycKaeT B TIyOOKHI MOATEKCT MPOU3BEACHUS
TO, 4TO JIKUT Ha MOBEPXHOCTU B opuruHane. CemanTuyeckue MyOiaeTsl U OOBEMHBIA CIEKTP
JUTEPATypPHBIX AJUIIO3UM U PEMUHHUCLEHIINM, BO3HUKAIOWMI 1pu BbIOOpe bpojckum Toro win
MHOTO JIEKCHYECKOTO0 BapuaHTa, OOyCIaBIMBaeT KakK JOCTOBEPHOCTb, TaK U CaMOOBITHOCTH
IIEPEBOJTHOTO TEKCTa, BKJIOYAs KOPOTKOE, HO [0 Mpefesia CIPECOBAHHOE, BOCHBMUCTHILNE
KaBaduca, HE TOIBKO B KOHTEKCT COOCTBEHHOTO TBOPYECTBA, HO M B MOATHYECKHH KOHTEKCT
PYCCKOH KYJBTYpBI.

The imagery of the closed space and claustrophobic symptomatology in the Cavafy’s oeuvre
receives its further poetic development in “The Windows”. The pitch-dark of the mind (soul,
subconsciousness) as a tragic realization of the fundamental nature of existence; impossibility/
inability/ unwillingness to cast a light upon “uncanny” within itself and in the outside world; the
ambivalence of the window itself and of the consequences of its discovery are semantically
transformed in the Brodsky’s translation by means of the meaning refocusing. The Russian poet
either illuminates, brings closer and plays with the themes that are necessary or interesting to
him, or mentions en passant highlighted one way or another motives in the source-text, or sinks
in the deep subtext what is laying on the original’s surface. The semantical doublets and the wide
spectrum of the literary allusions and reminiscences emerging in the translator’s word selection,
determine both the veracity and the singularity of the target text, including this short but highly
compressed octave not only in the context of its own creative work but also into poetic context of
the Russian culture.

Koncmanmunoea O.B., Mypaesvesa A. A.
Poccuiickuit rocynapctBennsiii yausepcutet (HMY) nedtu u raza um. . M. I'yOkuna
r. Mocksa (Poccus)

Konstantinova Olga, Muravyeva Alla

Gubkin Russian State University of Oil and Gas
Moscow (Russia)
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P®NJIbM KAK CPEACTBO ®OPMHUPOBAHUS SI3BIKOBBIX U
KOMMYHHUKATHBHO-PEYEBBIX KOMIIETEHIIMX NTHOCTPAHHBIX
YYAIIUXCS B YYEBHO-IIPO®ECCUOHAJBHOM COEPE

FILM AS A MEANS OF FORMING LINGUISTIC AND COMMUNICATIVE-AND-
SPEECH COMPETENCE OF FOREIGN STUDENTS IN EDUCATIONAL-
PROFESSIONAL SPHERE

B noxiaze roBOpUTCS O TEOPHUHM M MPAKTUKE HCHOJIB30BaHUS KHUHO(DUIBMOB B Ipolecce
00y4YeHHsI HTHOCTPAHHBIX YYAILIUXCS PYCCKOMY S3BIKY U A3bIKY CIIEHUAIIBHOCTH KaK BaKHEHIeMy
acriekty oOyueHHsl B TEXHMYECKOM yHHBepcurere. Mcmonb3oBanue (uIbMOB mpHU 00y4EeHUH
A3BIKY CIIOCOOCTBYET COOJIFOJICHUIO OJJHOIO U3 BaKHEHIINX MPUHIMIIOB AUJAKTUKU — IPUHLUIIA
HarJsIIHOCTU. B cTaTtbe paccMOTpeHbl 0COOEHHOCTH JKaHpa U Kilaccu(uKanus yueOHOTO KHHO, a
TaKXe 0COOCHHOCTU KHHO(UIBMOB, KOTOPhIE MOTYT OBbITh HCIOJB30BAHbI B KAUECTBE Y4EOHBIX
marepuanoB npu oOyuennn PKW u s3piky crenumanbHOCTH. BblieneHbl QyHKIUHM yueOHBIX,
JOKYMEHTaJIbHBIX, HAyYHO-IIOMYJISIPHBIX ayT€HTHYHBIX BUAECOMATEPUATIOB KaK TPaJULMOHHBIX
CPEICTB 00yUEHUS, CIIOCOOCTBYIOIIMX MOBBIMICHHUIO €T0 () (PEKTUBHOCTH.

The report talks about the theory and practice of the use of films in teaching foreign students the
Russian language and the language of specialty as the most important aspect of learning at a
technical University. The use of movies in teaching language facilitates compliance with one of
the most important principles of didactics — the principle of clarity. In the article the peculiarities
of the genre and classification of educational film, and especially films that can be used as
teaching materials in teaching of Russian as foreign and the language of specialty. The article
discusses the function educational, documentary, scientific-popular authentic video as the
traditional means of learning, contributing to improving its effectiveness.

Kysneuyoe B.I.
MocCKOBCKH# FOCYIapCTBEHHBIN THHIBUCTUYCCKUN YHUBEPCHUTET
r. Mockga (Poccus)

Kuznetsov Valeriy
Moscow State Linguistic University
Moscow (Russia)

JIJEKCUYECKHUE JIAKYHbBI B ACIIEKTE IIEPEBOJIA
(HA MATEPHAJIE IEPEBOJOB C PYCCKOI'O S3bIKA HA ®PAHIIY3CKHIA
XYAOXECTBEHHBIX TIPOU3BEJIEHUN)

LEXICAL LACUNAS UNDER THE ASPECT OF TRANSLATION
(BASED ON TRANSLATIONS OF WORKS OF FICTION FROM RUSSIAN INTO
FRENCH)

JloKitaq TOCBAINEH SBJICHHUIO JAKyHAPHOCTH B JIEKCMKO-CEMAaHTUYECKOM CHUCTEME A3BIKA.
ITpennaraercss Tunosnorus gekcudeckux jJakyH. Ha marepuane nepeonos npoussenenuii M.C.
Typrenesa u A.Il. YexoBa Ha (paHIy3CKUIl SA3BIK PACCMOTPEHBI MEXbI3bIKOBBIE COOTBETCTBUS
JIAKyH, YCTAHOBJICHBI UX CJIIOBAPHBIC U KOMMYHUKATUBHBIE CXOACTBA U pasnuuud. [Iox A3pIK0BOM
JAKYHOM MOHMMAETCS IyCTOE€ MECTO B JIEKCHMKO-CEMAHTUYECKOM CHCTEME SI3bIKa — OTCYTCTBHE
JIEKCUYECKOW €IMHHUIBI MPH HAJMYUM B KOHLENTYAIbHOM cepe COOTBETCTBYIOLIETO 3TOM
eAMHMIIE TOHATUHHOTO cojaepkaHus. CrenyeT MNPOBOAUTH pa3ivuue MEXIy JaKyHaMH U
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peanusMu. B ciyuae 1eKCMUECKOH JTaKyHbI y TOBOPSIIUX €CTh MIPEICTABICHUE O JEHOTATe, HO B
CJIOBape OTCYTCTBYET OJIHOCIIOBHOE, TUOO y3KO3HayHOe oOo3HaueHue. UTo kacaercs peaiwii,
JEHOTAaT 3HAKOM TOJBKO TEM HOCUTENSIM SI3bIKa, KOTOpPBIE BIAJEIOT COOTBETCTBYIOIIEH
STHOKYJIbTYpHOU HHGopMaiueil. Beiiensiorcs 1 aHAIM3UPYIOTCS YEThIpe THIA JEKCUYECKHX
JaKyH: CJIOBOOOpa30BaTENIbHBIE, CTPYKTYPHO-CEMAHTUYECKUE, THIEP-TUIIOHUMUYECKHE U
KOHHOTaTUBHbIe Hanumne JeKCHuecKux JaKyH, «IyCThIX KJIETOK» B CIOBAPHOM COCTaBe S3bIKa
OOBSICHAETCS HE XapaKTepoM HAIMOHAJIBHOTO MEHTAJIUTETa, @ OCOOCHHOCTSAMU  Pa3BHTHUSA
JIEKCUKO-CEMAHTUYECKOM CHCTeMbl KOHKPETHOTO s3blKa, €ro CJIOBOOOpa30BaTeIbHBIMU
BO3MOXXHOCTSIMU. (COIIOCTaBUTENbHBIE HCCIEIOBAHUS CBUAETEILCTBYIOT O TOM, YTO IpHU
nepeBojic HEen30eKHO HUMEET MEeCTO yTpaTa 4YacTH CEMAaHTHYECKOTO COAEpPKAHHUS B CHIY
HECOOTBETCTBUS JIEKCUKO-CEMAaHTUYECKUX CUCTEM.

A lacuna in linguistics is a gap in the language system — absence of a lexical item to denote a
concept present in the conceptual sphere. Cognitive linguistics considers lacunas as
inconsistence in the formation of the language worldview of different ethnoses as a result of
cognitive activity. A distinction needs to be drawn between lacunas and realia. In case of a
lacuna speaking subjects know what the denotatum is while there is no one-word or narrow-
meaning denotation in the vocabulary. As far as realia are concerned both the denotatum and
denotation are familiar only to native speakers who possess appropriate ethnocultural
information. The paper distinguishes and analyses four types of lexical lacunas: derivational,
sructural-semantic, hyper-hyponymic and connotative. Lacunarity is closely connected with the
hyper-hyponymy because of their common ethnosemantic nature and their role in structuring and
classifying of objective reality. Lacunarity is characteristic of hyperonyms as well as hyponyms.
Lexical lacunas in the vocabulary stem not from the peculiarities of national mentality but from
peculiarities of the development of the lexical-semantic system of a concrete language and its
derivational potential. Lexical lacunarity owing to its ethnosemantic and categorical properties
plays an important role in the formation of the language worldview. The research is based on
translations of some works by I. Turgenev and A. Chekhov from Russian into French in order to
set up lexicographical and communicative similarities and differences.

Jleguenxo C.B.
MI'Y nmenu M.B. JlomoHOCOBa
r. Mockga (Poccus)

Levchenko Svetlana
Lomonosov Moscow State University
Moscow (Russia)

OCOBEHHOCTH NNEPEBOJIA BACEH JIEOHAPJIO JIA BUHYHN
HA AHI'JIMUCKHUMA SI3BIK

FEATURES OF TRANSLATION LEONARDO DA VINCI’S FABLES
INTO ENGLISH

HepeBogl XYI0KCCTBECHHBIX HpOI/ISBe)IeHI/Iﬁ Tpe6yeT OT NEPEBOAYMKA IIOJHOTO ITOHHMMAaHUA
SI3BIKOBBIX 0COOeHHOCTel TekcTa. MranbsiHckas 0acHs 3moxu Bo3poxkaeHus 4acTo mpecTaBiseT
coboii mepeBoj 6aceH J3oma. B cTtaThe paccMaTpuBaeTCsi TBOPUYECTBO M3BECTHOTO HUTATBSTHCKOTO
YUEHOTO0, XyIOKHHUKA U mucarens Jleonapao na Bunum, 6acHE KOTOPOTO MpHUMEYaTeNbHbI TEM,
YTO OHH HE KONMHUPYIOT CHOKCTHI 3301’[3, a ABJAIOTCA CaMOCTOATCIIBHBIMU ITPOU3BCACHUAMU. 21.]'[5[
NepeBoia Ha AHMVIMMUCKUN A3BIK MEPEBOJYUKH MOJIb30BAIUCH JOCIOBHBIM METOJIOM, TO €CTh
TEKCT MNPCACTABIACTCA IMPAKTUYCCKU 0e3 JIEKCUYECKHX M CEMAHTHYECKHUX TpaHC(bOpMaHI/Iﬁ.

30



Taxke cymecTByeT M Jpyras TOUYKa 3pEHHs, YTO METOJ] CEMaHTHYECKOro mepeBoja Ooee
aKTyaJieH JJis paboThl C XYA0KECTBEHHBIMU IPOU3BEIEHUAMU. Tak Kakoi k€ METOJl OKa)XeTcs
0osiee TOUHBIM HE TOJBKO JISl MEpeJadyd MCXOAHOM MH(POPMALUU TEKCTa, HO M JJIS Mepeadn
CKPBITOTO CMBbICTIa OacHHM, KOTOPbIM ee HajenseT aBTop? Pa3zHooOpasue METOquK, MO3BOJISIET
NEepeBOTYMKY BOJILHO BBIOMpaTh croco0 mepeBoja, Hambosee moaxonasammii s Hero. Ho He
BCEerja BBIOPAHHBI METOJ MOAXOAUT JUIsl MepeBoda pa3HbIX TekcToB. OcoOeHHOCTh OaceH
Jleonapao na BuH4uM COCTOUT B TOM, 4TO Kaxaas OAaCHs 3TO OTIEJIBbHBINA MPO3auYeCKHid pacckas
U CTPYKTypa TE€CTOB MOXET OTJIMYAThCS APYr OT JIpyra IO pacHpOCTPaHEHHOCTH, CIOXHOCTH
JeKCHUKH M KOHEYHO aBTOp HE BCErjJa BBIHOCUT OCHOBHYIO HJEK0 OacHHM Ha BceoOIee
paccMOTpEeHHEe, WHOTJAa MPHUXOAUTCSA TMOTPYAUTHCSA, YTOOBI MOHATH CKPBITHIA cMbICH. Takum
o0pa3oM, METOJIMKa, KOTOPYIO BBIOEpET MEPEeBOAYMK, MOXKET JIMOO IMOMOYL YHUTATENIO MOHSTH
0acHI0, MO0 CKPBITH CMBICI OT HETO.

The translation of literary texts requires a full understanding of the linguistic features of the texts
by the translator. In the article there were examined the works of the famous Italian writer
Leonardo da Vinci, whose fables are remarkable in that they do not copy the stories of Aesop. To
translate these texts into English there was used the direct translation, which helps to represent
the text without lexical and semantic transformations. There is also another point of view that the
method of semantic translation is more relevant for working with these texts. A variety of
methods allows the translator to choose freely the most suitable method of translation for him.
The peculiarity of the fables of Leonardo da Vinci is that each fable is a separate prosaic story
and the structure of tests can differ from each other in the prevalence, the complexity of the
vocabulary and of course the author does not always take the basic idea of the fable to universal
consideration, sometimes one has to work hard to understand the hidden meaning.

Jeimkuna O.U.
MI'V um. M.B. JIomoHOCOBa
r. Mockga (Poccust)

Lytkina Oksana
Lomonosov Moscow State University
Moscow (Russia)

«AMEPUKAHCKHUH MU®» B PYCCKOMN ®PA3EOQJIOTMYECKOU KAPTUHE
MUPA

«AMERICAN MYTH» IN RUSSIAN PHRASEOLOGICAL PICTURE JF THE WORLD

Cratbsi TIOCBSIIIIEHA HCCIIEIOBAHUIO «AMEPHKAHCKOTO MH(pa» B PYCCKOM SI3BIKOBOM KapTHHE
MHpa. YUWUTBIBas HHTETPALMOHHBIA M MEXKIUCLUIUIMHAPHBIA  XapakTep COBPEMEHHOM
TyMaHUTapHOW HAyKH, aBTOP MPUXOIUT K BBIBOJLY O OJU30CTH, €CIIM HE UACHTUYHOCTH, TTOHSATUHN
«wud» U «xoHHent». Hcmonb3ys MeTOAbl HCCIEAOBAaHUS KOHIENTOB B COBPEMEHHOM
JUHTBUCTUKE, aBTOPOM Ha MaTepuayie (pa3eoiori3MOB PYCCKOTO SI3bIKa OBLIM YCTaHOBJICHBI
KOTHUTUBHBIE TPHU3HAKH, COCTABIIOIIME COJAEpKaHHEe KOoHIenTa «Amepuka». llomydeHHble
JTaHHBIE COMOCTABJIEHBI C PE3YJIbTATAMH ACCOIMATUBHOTO SKCIIEPUMEHTA.

The article is devoted to the research of «American myth» in Russian language picture of the
world. Taking into consideration the integrative nature of contemporary humanitarian science,
the author comes to the conclusion about the proximity, if not the identity, of the notions of
«myth» and «concept». Using the methods of reaching concepts in linguistics, on the material of
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phraseology the author established cognitive signs that constitute the meaning of the concept
«America». Obtained data were compared with the results of the associative experiment.

Manooicuesa J3.b., Kuuurxosa H.A.
KanmI'V umenn b.b. I'oponoBukosa
r. Dnucta (Poccus)

Mandzhieva Elina, Kichikova Nadezhda
Gorodovikov Kalmyk State University
Elista (Russia)

TOIIOHUMBI IOT'A POCCHUHU KAJIMBIIKOI'O TPOUCXOKJIEHUA
KAK PE3YJBbTAT MEXBSA3BIKOBOM KOMMYHHUKAIIUA

KALMYK ORIGIN TOPONYMS OF THE SOUTH OF RUSSIA AS THE RESULT OF
INTERLINGUAL COMMUNICATION

B cratee uccrnenyroTrcss OWKOHUMBI KAJIMBIIIKOTO MPOUCXOXKJIEHUS, (YHKIIMOHUPYIOIIME Ha
TEPPUTOPUSIX, TPAaHUYALIMX C coBpeMeHHOI PecnyOnukoit Kanmeikus ¢ Hawana XVII Beka. s
YCTaHOBJICHHS JTHOKYJIBTYPHOH CHEIU(PUKA TOMOHUMUYECKOW JIEKCUKH ObUI MPOBEACH
JIEKCUKO-CEMAHTUYECKUN aHaJIU3 OWKOHHMMOB KaJIMBIIIKOTO IPOUCXOXKIEHUSI HAa TEPPUTOPUU
IOra Poccum (Actpaxanckoit, Bonrorpaackoi, PoctoBckoii obnactedi m CTaBpOIOIBCKOTO
Kpasi). OCHOBHOM IPUYMHON MOSBIEHUS MCCIEAYEMBIX OMKOHHMOB SIBJISIETCSI 3acelieHue |
OCBOEHHUE KaJIMbIKAMU OOLIUPHBIX TEPPUTOPHUIl ¥Ypasio-BomkcKoro Mexxaypeubs. Y CTAaHOBIEHO,
YTO CEMAaHTHKA KaJIMBIIKUX OHKOHHUMOB OTpa)kaeT reorpaduyeckue 0COOEHHOCTH MECTHOCTH,
KU3ZHEJEATEIbHOCTh M MHUPOBOCHPUATHE OSTHUYECKHX COOOIIECTB, MPOKUBABIIUX HA
ColpeeNbHbIX TeppuTopusix. KoandecTBEeHHbIM aHaIM3 IOKa3ald, 4YTO Ha TEPPUTOPUHU
COBpeMEHHOM AcTpaxaHckoil oOnactu (GYHKIHMOHUPYIOT 6 OWKOHUMOB  KaJIMBIIIKOTO
MPOUCXOXICHUs, B Bosrorpanckoit obmactu — 8, B PocrtoBckoir obmactm — 22, B
CraBpomnonabckoMm kpae — 15.

In the article there is researched place names of Kalmyk origin functioning on the territories
abutting upon modern Republic of Kalmykia from the beginning of the XVII century. For
defining ethnocultural specific of toponymic vocabulary there is carried out the lexical and
semantic analysis of place names of Kalmyk origin on the territory of the South of Russia
(Astrakhan, Volgograd, Rostov and Stavropol regions). The principal reason of appearance of
the researched place names is settling and mastering of vast territories of the Ural-Volga
interfluve by the Kalmyks. There is stated that semantics of Kalmyk place names reflects the
geographical features of locality, vital functions and perception of the world of ethnic
associations living on the contiguous territories. The quantitative analysis has shown that 6 place
names of Kalmyk origin function on the territory of the modern Astrakhan region, 8 ones are in
the Volgograd region, 22 ones are in the Rostov region, and 15 ones are in the Stavropol region.

Manepko JI.A.
MI'Y umenu M.B. JlomoHOCOBa
r. Mocksa (Poccust)

Manerko Larissa

Lomonosov Moscow State University
Moscow (Russia)
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MMUP JJKOHA TJOHHA: OT AHATOMUHA U ®NJTOCOPUN K TIOHUMAHUIO
EI'O TBOPYECTBA B IIEPEBOJIE

THE WORLD OF JOHN DONNE: FROM ANATOMY AND PHILOSOPHY TO THE
UNDERSTANDING OF HIS POETRY IN TRANSLATION

B cratbe packppIBarOTCS KOMIOHEHTHl KapThHbl Mupa /. JIoHHA — aHIMIMHCKOro ImolsTa W
CBAIIICHHHUKA, KOTOPBIX *kui B nepexoaubii nepuoy konna XVI u go 30-e1x rogo XVII Beka.
DTOT Tepuoj], OTMEUEH YBJICUCHHOCTHIO OOpA30BAaHHBIX IOJEH TOTO BPEMEHH aIXUMUCH,
xumuend u Quinocodpuen. Tpagummonno JIx. JloHH paccMarpuBaeTcss Kak MO3T-MeTa(HU3HMK.
AHanM3 ero MOdTUYECKUX PadOT M TEKCTOB MEAUTAIMN TMOCTYIUPYET TEOJIOTO-AUTXUMHUIECKYIO
napagurmy, oTHocsuryiocss B HoBomy Bpemenu. Dta mapagurma OoraTuiia aHTJIHICKUN S3BIK,
CJIOBapHBIN COCTaB KOTOPOT'O 3aJI0KHUJ OCHOBY /IS JATbHEHIIIETO Pa3BUTHSI TEPMUHOJIOTUYECKHUX
€MHMI] B DPA3JIMYHBIX OOJIACTAX 4YesloBeueckoi aesrenbHocTH. B crarbe mup JIx. JlonHa
MPEICTAaeT B TECHOM CBS3M C KOHIICNITYallbHBIM OOpa3oM OKPYKAIOIIETO0 IPOCTPAHCTBA,
OTPaXEHHOT'O B IIEPEBOJIE.

The article reveals constituting components of the world picture of John Donne - the English
poet and priest, who lived in the transitory period between the end of the 16 and 30-ies of the
17" century. This period is marked by the devotion of educated people of those times to medical
ideas of Alchemy, Chemistry and Philosophy. Traditionally John Donne is regarded as a
metaphysical poet. The analysis of his poetical works and texts of meditations postulates the
theologico-alchemical paradigm corresponding to the science of the New time. This paradigm
enriched the English language, the lexicon of which laid the basis for the further development of
terminological units in various domains of human activity. In the paper the world of Donne is
revealed in close connection to the conceptual image of the surrounding reflected in translatorial
process of interpretation.

Manyxkoea O.B.
CYHI] um. A. H. Konmmoroposa MI'Y
r. Mocksa (Poccus)

Manukova Oxana
AESC by Kolmogorov at MSU
Moscow (Russia)

O CTAHJIAPTAX U DTUKE MEJULMHCKOTO NEPEBOJIA

ABOUT ETHICS AND STANDARDS IN MEDICAL TRANLATION AND
INTERPRETATION

CT&TB?[ ITIOCBAIIICHA npoueccy opraHmauI/m U BBIIIOJIHCHUSA HCpCBOI[a MGI[HHHHCKOﬁ
nokymenTtaiuu. K mpodeccnoHanbHOMY MEIUIIMHCKOMY TIEPEBOAY MOXKHO OTHECTH, B TOM
quciie, HOFOBOpLI 06 OKa3aHUNn MCOAUIIMHCKUX ycnyr, )IOKYMCHTaHI/IIO 10 MCIUIIMHCKHUM
YUpPEKICHUSIM, 3aKOHbl O JIEKAPCTBEHHBIX CpPEJICTBAX M 3aKOHbl O MEJUILIMHE, DPE3IOME U
JOJIKHOCTHBIE MHCTPYKIMHM PAaOOTHUKOB MEIUIIMHCKUX YUpexXJIeHUH U (apManeBTUYECKUX
KOMIaHuii. B 1aHHOM  uWCCI€IOBaHMM  PAacCMAaTPUBAIOTCS ~ OCHOBHBIE  IOJIOXKEHUS,
MexyHapoaHOM acconuanued MEJUIUHCKUX MepeBOAYUKOB. COTIIACHO JaHHOMY PYKOBOJICTBY
MEIUIMHCKUI TMEePEeBOAUYMK JIOJDKEH HE TOJBKO XOpPOIIO BJIaJAE€Th POJHBIM U WHOCTPAHHBIM
A3bIKAMH, UMETh aHAIUTUYECKUI CKJIaJ yMa, HO M pa30upaThCsi B KYJIbTYPHBIX OCOOEHHOCTSIX
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TE€X HApOJIOB, C S3BIKAMH KOTOPHIX OH palboTaeT, MOCTOSIHHO MpPO(hecCHOHAIBEHO
CaMOCOBEPILEHCTBYSICh.

This article focuses on the process of planning and implementation of medical documentation
translation and interpretation at health care centers. Professional medical translation and
interpretation also include agreements for medical services, health care centers documentation,
pharmaceutical products laws and laws concerning medicine, CVs and job descriptions for
medical and pharmaceutical staff. This research reviews the main statements listed in IMIA
Guide on Medical Translation issued in 2009. According to this guidebook medical translation/
interpretation requires native or near-native, formal level of language and deep cultural
knowledge both in the source and target languages. Translators and interpreters must constantly
improve professionally.

Mapunoea E.B.
Yuusepcurer JlobaueBckoro
r. Hwxuwmit HoBropon (Poccust)

Marinova Elena
Lobachevsky University
Nizhny Novgorod (Russia)

B 3AIIMTY KHPHJIMLIBI (U3 OIIBITA ®OPMUAPOBAHUS A3BIKOBOM
MHOJMTUKHU COBPEMEHHOI'O POCCHUUCKOI'O I'OPOJA)

IN DEFENSE OF CYRILLIC ALPHABET (FROM THE EXPERIENCE OF
DEVELOPING A MODERN RUSSIAN CITY LANGUAGE POLICY)

C konma XX Beka B PYCCKOM MUCHMEHHOW peyd HaOIOJAaeTCs aKTUBHOE HCIOJB30BaHUE
natuHUIbl. [Ipexae Bcero 4yxoil andaBUT HCIOIB3YETCS B Pa3IUYHOTO poja dpronnmax. B
pe3yNbTaTe BBIBECKH POCCHICKUX TOPOJOB MECTPAT HHOS3BIYHBIMU HAMKCAHUSMHU, HEPEIKO
HEllenbIMU 1 0e3BKYCHBIMH. [IceBIOMHOCTpaHHBIE Ha3BaHUS, MHOTHE M3 KOTOPBIX TPEICTABISIOT
co00ii HamMCaHUsI UICKOHHBIX PYCCKHX CIIOB NatuHCcKuMu OykBamu (Tuma «Krasotkay, «Reebay,
«Sudary) mubo crmoBa-«ruOpuaby («Zembey, «ZaKuraaka), OObICHSIIOTCS JIHUIIb yCTAaHOBKOMN
BJIaJIENIbLIA 3aBEJICHUS Ha MOJY, JIO)KHO TIOHUMAeMYIO MPECTUKHOCTh, KOMMEPYECKYIO BBITOAY U
T.11. [lepexo/1 Ha JTaTUHHILY HE UMEET HUKAKOTO OTHOMICHHUS K Pa3BUTHIO U (YHKIIMOHUPOBAHUIO
camoro s3plka. bomee Toro, naTuHM3alMs B JAaHHOM Clyyae paspyllaeT KyJIbTYPHYIO
UJEHTUYHOCTD, TPAIUIIUHU, UCKaKAET HOPMBI rpadguku u opdorpaduu COBpeMEHHOTO PYCCKOTO
auTepatypHoro sizplka. OTKa3 OoT poAHOro ajdaBuTa paBHOLEHEH OTKa3y OT POAHOMN KYJIbTYpHI.
SI3pIK M ero MUCBMEHHOCTh TPEACTABISIIOT COOOM enuHBIA JTyXOBHBIM (peHoMeH. B moxmanme
IPENOoIaraeTcsi OCBETUTh OMBIT (POPMHUPOBAHHUS SA3BIKOBOW MOJIMTHUKU B OTHOIIEHUU HAMCAHUH
BbIBeCOK B T. Hmxaem HoBropose. B wactHOCTH, OyAyT paccCMOTpeHBI KOHKPETHBIE COBMECTHBIE
IIard JMHTBUCTUYECKOM OOILIECTBEHHOCTM ToOpoja M €ro aiMMHUCTPALMM «B 3alUTY
KAPHJUTALBD.

Since the end of the XXth century we can see active use of Latin letters in Russian written
speech. In the first place the foreign alphabet is used in different kinds of ergonyms. As a result,
billboards in Russian cities abound with foreign spelling, quite often awkward and tasteless.
Pseudo-foreign names, many of which present spelling of words of Russian origin with Latin
letters (such as «Krasotka», «Reebay», «Sudar») or “hybrid” words («Zenbey», «Zaxurankay),
can be explained by the owner’s orientation towards fashion, falsely understood prestige,
commercial profit, etc. Switching over to Latin alphabet has nothing to do with the development
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and functioning of the language itself. Moreover, in this case Latinisation destroys cultural
identity, traditions, distorts graphic and spelling norms of the modern Russian literary language.
Abandoning the native alphabet is equal to abandoning one’s native culture. Oral and written
forms of the language represent a unified mental phenomenon. The report aims at describing the
experience of developing the language policy of writing texts for billboards in the city of Nizhny
Novgorod. In particular we will cover concrete cooperative steps of linguistic community of the
city and its administration “in defense of Cyrillic alphabet”.

Muponoea H.H.

Bricmas mkona nmepeBoja ((pakynbTeT)
MI'Y umenu M.B. JIomoHOCOBa

r. Mockaa (Poccust)

Mironova Nadezhda

Higher School of Translation and Interpretation,
Lomonosov Moscow State University

Moscow (Russia)

CHEHWYECKHWM MEPEBOJ VS XYI0KECTBEHHBIN MTEPEBO/]
STAGE TRANSLATION VS LITERARY TRANSLATION

CueHuveckuil MepeBOJ]| AHAJIOTMYEH IO CBOEM CEMHUOTHMYECKOM CYIIHOCTH TEpMHUHAM
«TeaTpajbHbIN NEPEBOI» U «APAMATHYECKUIN NIEPEBOIY.

IlepeBoa TekcTa TAKOro JIUTEPATYPHOTO KaHPA, KaK Jpama, MPEICTaBIECH B BEPCUSAX OpUTHHAJIA
TEKCTa M €r0 TeaTpajbHOM (CLIEHMYECKOW) MPE3eHTAIMH. DTO MPEIoiaracT MHOKECTBEHHOCTh
BAPUAHTOB MOJIMMOJIAJIbHOTO IPOCTPAHCTBA TEaTpa.

The stage translation is similar in its semiotic sense to “theatrical translation” and “dramatic
translation”.

Translation of the text belonging to such a literary genre as drama is presented in the versions of
the original text and its theatrical (stage) presentation that implies a plurality of ways for a
multimodal theater space.

Muwkypoe 3. H.
MockoBckul rocy1apcTBeHHbIM yHUBEepcUTET MMeHn M.B. JIomoHOCOBa
r. Mockga (Poccus)

Mishkurov Eduard
Lomonosov Moscow State University
Moscow (Russia)

STRATEGISTS OF TRANSLATION IN MAXIMS, QUOTATIONS AND APHORISMS
(CONCEPTUALLY-METHODOLOGICAL ABRIS)

CTPATEI'M IEPEBOJIA B MAKCUMAX, IUTATAX U A®OPU3MAX
(KOHIENTYAJBHO-METOAOJIOTHYECKHUI ABPUC)

[lenp HacTose pabOTHI 3aKIIOYaeTCs BO BBEASCHHM B HAYYHBI KOHIENTYaJIbHO-
METO/I0JIOTUYECKHI TEePEBOOBEAUCCKUN M JTUAKTHKO-TIEPEBOTHON OOOPOT CHUCTEMBI HOBBIX,
paHee He YUMTHIBABIIMXCS UCCIIEI0BATENIMU 00pa3HBIX CPEJICTB, CIIOCOOCTBYIONIUX PA3BUTHIO U
PACHIMPEHHUIO TOHATUWHON (DYHKIIMOHAIIBHO-CEMAHTUUECKOW KOHIENTOCPEphl B TEOPUU H
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IIPaKTHUKE IIEPEBOIYECKOrO Iporecca. BaxHyro poib JaHHBINM S3bIKOBEIYECKAN MaTepUal MOKET
urpath B IUTYOUSIX IO KpUTUKE mepeBoja. K TakoBBIM OTHOCHM OOraThlii pa3HOCTOPOHHUI
apceHall TPONOB, KAJIaMOYPHO-KOMUYECKUX (DUTYpP pedH M APYTUX Pa3HOBHIHOCTEH «CMEXOBBIX
A3BIKOBBIX MIP», IepeMexaeMblXx adopu3MaMM, JPYTUMH KpPbUIATBIMH  BBIPaKEHHUSIMH,
«AKaJEeMUYECKUMMW» LUTaTaMU, HPABCTBEHHO-DTUYECKMMHM M HA3UJATEIbHO-IIOYYUTEIBHBIMU
MaKCHUMaMHU H COOTBETCTBYIOIIMMHU JUAJIOTMYECKMMU OTPBIBKAMH M3 XYJO’KECTBEHHBIX
[IPO3aUUYECKUX U IOATHYECKUX Ipou3BeneHuid. COBpEeMEHHBIH IMEPEBOJIOBEAUECKUN JUCKYpPC
MBICIIUTCSI KaK LEJIOKYNHOE (PYHKIIMOHAIbHO-KOTHUTUBHOE 00pa30BaHUE ¢ IMIMPOKOH MaTUTpOn
CIELMAJIbHON  TEPMHUHOJOTO-IIOHSATUMHOM M DKCIPECCUBHO-BBIPAZUTEIIBHOM  CUCTEMOM.
IlepeBonoBenyeCKUii  AMCKYpPC TMO3MLMOHUPYETCS Kak TPaHCAWCLUUIUIMHApDHAs Marpuua
Pa3IMYHBIX CUHEPTETUYECKUX MOJCIICH IIepeBOA.

The purpose of this paper is to introduce into scientific conceptually-methodological translation
and didactic-translation use the system of new, not previously accounted for figurative means,
which contributing to the development and expansion conceptual, functional and semantic
spheres in theory and practice of the translation process. An important role of the linguistic
material can play in the study on translation criticism. Among the figurative means we include a
rich arsenal of various tropes, punning-comic figures of speech and other types of "comic
language-games". These funds are interspersed with aphorisms, idioms, "academic" quotations,
moral-ethical and edifying maxims, and corresponds to dialogic fragments from fiction literature.
The contemporary translation discourse is conceived as the totality of functional cognitive form
with a wide palette of special terminology-conceptual and expressive-emotional system. The
translation discourse positioned as a transdisciplinary matrix of different synergetic target
language models.

Hazopuwuii U.A.
benropoackuii rocy1apCTBEHHbBIN HAIMOHAJIbHBINA UCCIIEIOBATENILCKUI YHUBEPCUTET
r. benropon (Poccus)

Nagornyy lgor
Belgorod State University
Belgorod (Russia)

®YHKIMOHAJBHBINA AHAJIN3 PYCCKHUX YACTHUIL B PAMKAX ABTOPCKOI'O
KYPCA KAK BAPUAHT HOBOI'O NIOAXOJA K IPEITIOJABAHUIO PYCCKOT'O
A3BIKA HTHOCTPAHHBIM CTYJAEHTAM

FUNCTIONAL ANALYSIS OF RUSSIAN PARTICLES IN THE FRAMEWORK OF
THE AUTHOR'S COURSE AS AN OPTION A NEW APPROACH TO TEACHING
RUSSIAN LANGUAGE TO FOREIGN STUDENTS

B crarbe aHanmm3upyroTcs OCOOEHHOCTH TNpPUMEHEHUs (YHKLIHMOHAIBHOTO TOAX0Ja B
IpenojaBaHUM  JIMHTBUCTUYECKUX KYPCOB HMHOCTPAaHHBIM CTYyJEHTaM, paccMaTpuBaeTcs
npobiemMa (YHKIIMOHHPOBAHUS PYCCKMX YaCTHIl B MPEUIOKEHUH, YTOUHSIOTCS MapameTpbl
aKTyaJlM3allud YacTULIaMU CYOBEKTHUBHBIX CMBICIOB. YacTHIbl aHAIU3UPYIOTCS KaK S3bIKOBBIE
CPEICTBA, COPUEHTHUPOBAHHBIE HA PENPE3CHTALMIO KOMIUIEKCA PEUYEBBIX ABTOPCKUX CMBICIIOB,
parMaTH4ecKu OOYCIIOBJICHHBIX, HECYIIMX BaXXHYIO JJs TOBOpAILIETO M  ajpecara
KOMMYHHUKaTHBHYI0 HH(opMaruio. OnucaHne KOMMYHUKATHBHO-PEUYEBBIX (DYHKIUI YacTHIL
MIOMOTaeT YCTAaHOBUTH PAHT JIaHHBIX 3JIEMEHTOB KaK CPEJCTB Pa3BUTHS CMBICIOBON CYyOBEKTHOMN
NEpCHEeKTUBBl BBICKA3bIBAHWS B PEUEBOM IHpolecce. YKazaHHble (QYHKIUH OTPaKaroT
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[IParMaTuKO-KOMMYHMKATUBBIA aCIEKT IIPEACTABIICHUS] MHTCHLIMM TOBOPSLIETO, HAIPABICHHON
Ha CyOBEKTHBHYIO KBATH(UKAIINIO COOBITHS.

The article analyzes the peculiarities of application of the functional approach in teaching
linguistic courses for foreign students, the problem of functioning of Russian particles in the
sentence, specified the parameters of particle updating of subjective meanings. Particles are
analyzed as linguistic means, oriented to the representation of complex speech the author's
meanings, pragmatically determined, bearing important for the speaker and the addressee of the
communicative information. Description of the communicative speech functions of the particles
helps to establish the grade of these elements as means of development of the semantic subject of
the prospects statements in the speech process. These functions reflect the pragmatic-
communicative aspect of representation of the speaker's communicative intention aimed at
subjective qualification events.

Heiiman C.1O.

OMCKuU TOcyaapCTBEHHBIN TEXHUYECKUN YHUBEPCUTET
r. Omck (Poccust)

Kayuens C.A.

NHCTUTYT nr3aiiHa U TEXHOJIOTUI

r. Omck (Poccust)

Neiman Svetlana

Omsk State Technical University
Omsk (Russia)

Katsiel Svetlana

Institute of Design & Technology
Omsk (Russia)

®OPMUPOBAHME 3THUYECKOM TOJEPAHTHOCTH B MOJIOJAEXKHOM CPEJE
DEVELOPMENT OF ETHNIC TOLERANCE AMONG YOUNG GENERATION

B cratbe paccmarpuBaroTcs MpoOJIEMbI CIOKHOIO KOMIUIEKCAa MEKITHHYECKMX OTHOLIEHHH ¢
NO3UIUI aHa/N3a, OLEHKM M BO3MOXKHOIO INPHMEHEHHs YCHEIIHBIX INPAKTUK IPEABIAYIIETO
nepuona ucropuu Poccun. OCHOBHOW MOCHUT — HEOOXOAMMOCTh BOCHUTAHUS STHUYECKOU
TOJISPAHTHOCTH Ha MO3UTUBHBIX IpHMepax. THpaXUpOBaHUE HEraTUBHOW MHGOpMAIMH O
MEXHALMOHAIBHBIX OTHOIICHUSIX UIPAET SIBHO OTPULATENIBHYIO POJIb U B IIOBCETHEBHOU KU3HU,
U B BOCIIUTAaHMM MOJIOJOTrO MOKoJieHHs. PabGoTy HeoO0XoaMMo BeCcTH ¢ TpeMs CyObeKTaMu:
TATYJIbHOW Hamued P®, HanMOHaIBPHBIMM MEHBIIMHCTBAMU M OPraHAMHM TOCYAAPCTBEHHOU
Biactd. [lo3TOMy OCHOBHBIM NPHUHIUIIOM B OOLICHMHM MEXIYy JIIOJbMHU JIOJDKHA CTaTh
TEPIUMOCTb, TOJEPAHTHOCTh, IIPUYEM TEPIMMOCTh HE NACCUBHAs, a AKTUBHAsA, KOI/Aa JIIOIU
HACTOMYMBO HIIYT HE TO, YTO UX PA3bEAMHSET, & TO, YTO OOBETUHSIET.

The articles deals with the challenges of globalization processes, namely, the increasingly
complex problems of ethnic cross-cultural relations within Russia and gives some ideas how to
solve them. The authors suggest drawing the most possible attention to the development of the
principles of tolerant attitudes towards different ethnic groups of the country — title nation, i.e.
ethnic Russians, ethnic minorities and immigrants. Education, self-education, positive historic
ethnic experience, dialogue cultural practices, ethic and multicultural studies arranged as a
realistic program to be implemented are considered reliable means to develop tolerant young
generation.
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Hegazuna I'JL.
[Tomopckas akagemust
r. Caynck (ITonpma)

Nefagina Galina
University Pomeraniensis
Slupsk (Poland)
MOJIbCKASI HOTA B DKPAHU3AIIUU PYCCKOM JIUTEPATYPbBI

POLISH NOTE IN THE FILM ADAPTATION OF RUSSIAN LITERATURE

Hukonaesa H.I'.
Kazanckuii rocygapCTBEeHHBIN MEIUIMHCKUN YHUBEPCUTET
r. Kazanb (Poccust)

Nikolaeva Nataliya
Kazan State Medical University
Kazan (Russia)

HEPEBOJAUTDH UWJIMN HE IIEPEBO/IUTD: OIIEPHBIE ®PAI'MEHTDBI KAK
HNPEONEJAEHTHBIE TEKCTbI

TO TRANSLATE OR TO NOT TRANSLATE: OPERA FRAGMENTS AS PRECEDENT
TEXTS

B noxmage oGcyxnaercst BOIpoC mepeBoja JHOPETTO 3apyOeKHBIX ONep HAa PYCCKUH SI3BIK C
TOYKU 3pEHMsI MpOOJIEMBl IMPELEIEHTHOro TeKcTa. B crmopax CTOPOHHHMKOB W IPOTHBHUKOB
nepeBojia 3ta npodiieMa HUKOTa HE MMOJAHUMAJIAch U HE CIIY)KWJIa apryMEHTaluel, B TO BpeMs
KaKk IIepexoj] Ha MCIOJHEHHEe OIep Ha s3blKe OpUIMHAJa CHOCOOCTBYET 3a0BEHUIO
ONpEAENIEHHOr0  IulacTa IMOAOOHBIX TEKCTOB, UYTO B WTOre sBIAETCA MpoOiIeMoi
IIPEEMCTBEHHOCTH KYJbTYpHOW TpagulMH. B cTarbe aHanM3MpYIOTCA BHUABI CYLIECTBYIOIIUX
MPELEIEHTHBIX TEKCTOB TaKOro pojia, JAeTcs MPOTHO3 O Pa3BUTHUU CUTYalluu B JajbHEHIIeM.
OTtnenbHO paccMaTpuBaeTcsl mpobsieMa MepeBojia aBTOPCKUX (KOMIIO3UTOPCKUX) JIMOPETTO Ha
npumepe TekcToB P.Baruepa, koTopble, HECMOTpPsl Ha OMYJIIPHOCTD €0 OIIEPHOTO TBOPUECTBA B
Poccun, He oboraTwiin LUTaTaMU KOPIYC PYCCKOSI3BIYHBIX MPELENIEHTHBIX TEKCTOB JTaHHOTO
IIPOUCXOXKICHUS.

The report discusses the issue of translation of foreign operas libretti in Russian language from
the point of view of the precedent text. In the disputes of supporters and opponents of such
translations, this issue was never raised, and did not serve the argument, while the transition to
operas in the original language contributes to the oblivion of a certain layer of such texts, what
ultimately is a problem of continuity of cultural traditions. The paper analyzes the existing types
of precedent texts of this kind, gives the forecast of development of situation in the future.
Separately is considered the problem of translation of libretti created by composers themselves
on the example of texts by Richard Wagner which, despite popularity of his opera art in Russia,
didn't enrich with quotations the Russian corpus of precedent texts of this origin.

Hoeax M.O.

Kazanckuit (IIpuBomkckuit) ¢penepaibHbIil YHUBEPCUTET
r. Kazanp (Poccus)
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Novak Maria
Kazan (Volga Region) Federal University
Kazan (Russia)

KYJbTYPHO-AHTPOIIOJIOI'MYECKOE UBSMEPEHUE
JAPEBHECJIABAHCKUX IEPEBOJTOB AIIOCTOJIA: IEKCUYECKHUHU YPOBEHbD

CULTURAL-ANTHROPOLOGICAL DIMENSION OF OLD-SLAVONIC APOSTOLOS:
LEXICAL STRATUM

B nokinane oO6cykaaeTcs TeKCHKa paHee He U3yYaBIIMXCS OTJIaBICHUN K COOOPHBIM IMOCTaHUSAM,
BXOJ/SIIIIMX B COCTaB JIPEBHECIABSIHCKOIO IepeBoaa ArmocTojia (Tak Ha3bIBA€MOro arrapara
EBdamus). CnaBsHCKHE JEKCHUYECKHE CIMHMIIBI PAcCMaTPUBAIOTCS B COIMOCTaBICHUH C
IPEYECKUM TIEPBOMCTOYHHUKOM, Ha (OHE OCHOBHOTO Tekcrta Amocrona. Marepuaiom
HCCJICIOBaHMS CIyKaT JnpeBHepycckue cnucku Amnoctona XII-XIV BB., mpencrabisroniye ase
peIakiuy BCIIOMOTATEIbHBIX TEKCTOB ammaparta EBdanus (B cocTaBe TOJIKOBOIO U UYETHETO
TUTIOB ATocTOa): TOJKOBBIH XpuctuHonoibckuid Anocton XII B. (JIBBOBCKHI MCTOPUYECKHIA
my3eit, OP, Ne 37), nocnenoBarenbubiii ToncroBckuii Aniocron XIV B. (PHB, Q.m.1.5), a Takxke
Uynosckuit Hosoeiit 3aBer XIV B., coaepxkamuii mociegoBaTelbHbIH TEKCT AIMOCTONA.
YTBepKIaeTcsi KyJIbTypHO-aHTPOIOJIOTHYECKAs 3HAYMMOCTh JICKCUKH OTJIABJICHHN K COOOPHBIM
MOCJIAHKMAM. BBISCHSIOTCS pa3inuuHble (aKTOphI, CIIOCOOHBIC OKa3aTh BIWSHUE Ha IPUHATHE
MEepPEeBOUECKUX pEHICHUH B XOJA€ pemakTypbl. B HX uyuciae cemMaHTHKa KOHTEKCTa,
KOHHOTAaTUBHBIM CTaTyCc M CIOBOOOpa3oBareibHas CTPYKTypa H30MpAaeMbIX JEKCHUYECKHUX
BAPUAHTOB, CTPEMJICHHE K peau3alii MPUHIMIA SICHOCTH TeKCTa. Takxe BBISBISIOTCS CIEIbI
BIUSHUS TApPOHUMHUU B HCXOJHOM TEKCTE, YTO NPUBOIAUT K HAPYIICHUIO CEMAHTHYECKOM
CBS3HOCTH B CJIaBSHCKOM TiepeBojie. C IMOMOIIBI0 COOTBETCTBYIONIUX JICKCHKOTPAPUICSCKHX
HMCTOYHMKOB YYUTBIBACTCS IIHPOKUHA KOHTEKCT JPEBHECIABSIHCKON INEPEBOJHON KHUXHOCTH,
CIOCOOCTBYIOIIMNA TMOHUMAHUIO MOTHUBOB JIPEBHECIABAHCKUX TEPEBOJYMKOB U PEIAKTOPOB
Anocroga.

The report focuses on the vocabulary of Old-Slavonic indexes to Catholic letters of apostles
included in so called Euthalian apparatus. Slavonic lexical units are considered in comparison
with the Greek primary source, on background of the main text of Apostolos. The material of the
study present XII-XIV centuries Old-Russian manuscripts representing two versions of the
auxiliary Euthalian texts: Apostolus Christinopolitanus from XII century, of commented type
(L’viv History Museum, # 37), Tolstovskii Apostolus from XIV century, of continuous type
(National Library of Russia, Q.m.1.5), Chudov New Testament from XIV century, of continuous
type. The author affirms cultural-anthropological significance of Catholic letters’ indexes
vocabulary. There are various factors that can influence the adoption of translation decisions
during the editing process. Among them are: contextual semantics, connotative status and the
word-building structure of selected lexical variants, and also striving to realize the principle of
text clarity. Influence of source text paronyms also appears leading to a distortion of semantic
coherence in the Slavonic translation. Owing to appropriate lexicographic sources the wide
context of the Old Slavonic translated literacy taken into account helps to understand Old-
Slavonic translators and editors’ motives.

Hoeéurxoea M.I'.

Pocculickuil rocy1apCTBEHHBIN YHUBEPCUTET MPABOCYAHS
r. Mocksa (Poccust)
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Novikova Marina
Russian State University of Justice
Moscow (Russia)

PUITIOCOPCKO-TEPMEHEBTUUYECKHUE ACIIEKTHI ®EHOMEHA CMBICJIOBOM
HNPEAEJBHOCTH B IIEPEBO/JIE

PHILOSOPHICAL AND HERMENEUTICAL ASPECTS OF THE PHENOMENON OF
SEMANTIC ULTIMACY IN TRANSLATION

B noxmane paccmarpuBaroTcs  (puiocopCcKo-TepMEHEBTHUECKUE MPEANOCHUIKH  MOSBICHHS
(deHOoMEeHa CMBICIOBOIl MpPENelbHOCTH B COBPEMEHHOM TEpPEBOJOBECHUH, IPUBOIUTCS
OTIpeieIeHNe JAHHOTO MOHATHA. B KauecTBe KpUTEpUEB CMBICIOBOM MPENEILHOCTH BBIOMPACTCS
TEOpHsl MEPBI CMbICIIA, KOTOPAasi OTPAHUYUBAET ONPEACNICHHBI YPOBEHb JINTEPATYPHOI CBOOOIBI
NEepeBOIYMKa B 00JJACTH CEMAHTHKH M CHHTAKTUKH, ITPOBOJS CBOCOOPA3HYIO Pa3ieiIHTEIbHYIO
YepTy MEXIy «COOCTBEHHO IEpPEBOJOM» W APYTMMU TBOPYECKMMHU BHUIAMHU JIEATEIbHOCTH
[IEpPEeBOUHMKA HA OCHOBE TEKCTAa OPUTHHAJIA.

The report considers the philosophical and hermeneutical prerequisites for the introduction of a
semantic ultimacy phenomenon into the methodology of translation. It also provides the reader
with the definition of this notion. The sense measure theory is considered to be a semantic
ultimacy criterion restricting a translator’s certain level of freedom in literary translation in the
field of semantics and syntactics. The semantic ultimacy phenomenon is a kind of demarcation
line between the "actual translation” and other creative activities of an interpreter based on the
original text.

Hypzanu K.P., Hlawkuna I'.3.
EBpa3zuiickuii HaunoHanbHbIM yHuBepcuteT uM. JI.H. ['ymuneBa
r. Acrana (Kazaxcran)

Nurgali Kadisha, Shashkina Gulzhan
L.N. Gumilev Eurasian National University
Astana (Kazakhstan)

I'EPOJIB/I BEJIBI'EP O IIEPEBOJAX NJIBACA I/ KAHCYI'YPOBA
GEROLD BELGER ABOUT ILYAS JANSUGUROV’S TRANSLATIONS

B noknane wuccnenyercs kHura «Otioabl o nepeBopax Mibdca JlxaHcyrypoBa» I'eponbna
benprepa — 3HaMEHMTOrO Ka3axCTaHCKOTO WHcATeNs, JUTEpaTypoBela U IEPEeBOIUMKA,
OnecTsie BIAJAEBLIET0 TpeMs s3bIKaMHU (HEMELKHM, Ka3aXCKUM M PYCCKUM), — IMOCBSIEHHAS
nepeBojJiaM Bblatolerocss kazaxckoro nosra Wibsica J[kaHcyrypoBa Ha Ka3axCKuil si3bIK 29
JUPUYECKUX Npou3BeneHui, pomaHa «EBrenunii Onxermn» u mnosmel «['aBpunumana»
A.C.Ilymkuna, 6 ctuxorBopenuit M.IO.JlepmonToBa, «Kenesnoit moporm» H.A.Hekpacosa,
«Iecan o bypesectHuke» M.I'oppkoro, a takxke nByx cruxorBopenuii I'.I'eitne. Ilomumo 7
IJ1aB, MOCBAILIEHHBIX BBHIIIEHA3BAaHHBIM MEPEBOJIaM, CTPYKTypa «ITIOJIOB...» BKIIIOYaeT B ceOls,
aBTOPCKOE BCTYIUTENIBHOE CJOBO, Ha3BaHHOE Kak anbxucca (B Ka3axCKoM (OJIbKIOpe
mpo3auyeckas BCTaBKa B IIO9THYECKOM MPOM3BEIACHHM) M pa3duTroe Ha S5 TOJIIIABOK,
Ha3pIBaroluxcss mo OykBam uMeHM Wibsic. Tpexbssplume aBTropa crano TOM OnarogaTHOM
OCHOBOI1, Oyarojjaps KOTopoil Oblla HamucaHa JaHHAs KHHUra. «OTIOABL...» SBISIOTCS TPYAOM,
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HAIleJICHHBIM OOJIbIIIe Ha MPaKTHYECKUIl pa300p MEepeBOAHBIX MPOU3BEACHUH, TEOPETHUYECKUE
BOIIPOCHI TIEPEBOJIOBEICHUS 3/1eCh He oOcyxmaroTcs. Bnepseie B kaure ['eponbaa benbrepa B
KOMIUIEKCE  IpOaHAJM3UpPOBaHbl  I[IOCTPOYHO  IEPEBOABI,  BBINOJHEHHblE  Mibsicom
JlxaHcyrypoBbIM. BBISBIEHBI JOCTOMHCTBA M HEAOCTAaTKU JAaHHBIX MEPEBOJOB, OOpalIieHO
BHUMaHHE Ha pa3Mmep, cTpoduky, pudmy, pupMOBKY, SMOLUMOHATBHOCTb, JIEKCUYECKYIO
aJIeKBaTHOCTD MEPEBO/Ia OPUTUHATY.

The report in question studies the book “Etudes about Ilyas Jansugurov’s Translations” by
Gerold Belger, a famous Kazakh writer, literary critic and translator who brilliantly spoke three
languages (German, Kazakh and Russian), — devoted to the translations of the outstanding
Kazakh poet Ilyas Dzhansugurov into Kazakh of 29 lyrical works, the novel “Eugene Onegin”
and the poem “Gavriliad” by Alexander Pushkin, 6 poems by M.Yu. Lermontov, “Railroads” by
N.A.Nekrasov, “Songs about the Petrel” by M.Gorky as well as two poems by G.Geyne. In
addition to 7 chapters on the above translations, the structure of “Etudes ...” includes the author’s
introductory speech, titled as alhissa (which in Kazakh folklore means a prose insertion in a
poetic work) and broken down into 5 sub-headings with letters of the name Ilyas. Trilingualism
of the author became that fertile basis, thanks to which this book was written. “Etudes ...” are a
work rather aimed at the practical analysis of translated works, then discussing theoretical
questions of translation studies. For the first time in Herald Belger’s book, line translations by
Ilyas Jansugurov were analyzed in rows as a whole. The advantages and disadvantages of these
translations are revealed, and due attention is paid to the size, stanza, rhyme, rhyme, emotionality
and lexical adequacy of the translation to the original text.

Ilumenosa M.B.

BitaguMupckuil rocy1apCTBEHHBIN YHUBEPCUTET
uMenu A.I'. u H.I'. CroneroBbix

r. Bmagumup (Poccus)

Pimenova Marina
Vladimir State University named after Alexander and Nikolay Stoletovs
Vladimir (Russia)

CJABSIHO-PYCCKHUE IEPEBO/IbBI XI-X111 BB. U BBIPA’KEHUE OLIEHKH

SLAVIC-AND-RUSSIAN TRANLATIONS OF THE XI-XI1l CENTURIES AND THE
EXPRESSION OF EVALUATION

JIoknaa mOCBSIIEH BBIPAXKEHUIO OLIEHKH B nepeBoaHbIX TekcTax [peBnen Pycn XI-XIII BB. ITpu
COIOCTABJIICHUM JAHHBIX IIEPEBOJOB C IEPBOMCTOYHHUKAMU BBIABIISCTCS HaJIM4ME JBYX
MIPOTUBOMNOJIOXKHBIX TeHAECHUUH. [lepBast — H30BITOYHOCTH CPE/ICTB BHIPAKEHUS, TO €CTh MIEPEBO/T
OJIHOTO M TOIO K€ TPEYECKOIrO CJIOBA C OLICHOYHOM CEMAHTHKOM HECKOJIBKUMHU PYCCKUMU
JEKCUYECKMMHU €QUHULAMU. BTopas, HIpOTHBOMNOJIOXKHAS, TEHACHIMS — HEJOCTaTOYHOCTH
CPEICTB BBIPAYKEHHUs, NPOSBIAIOIIAACS B TOM, UTO OJHO U TO K€ PYCCKOE CJIIOBO HCIIOIb3YETCS
IIPU NIEPEBOJIE HECKOJIBKMX TI'PEUYECKUX JIEKCHMYeCKMX eauHul. Ilo MHeHMIo aBTOpa, IaHHBIE
ABJICHUS] KOCBEHHO YKa3bIBAIOT HA HAJIMYUE CEMAaHTUYECKOIO CUHKPETHU3Ma B JPEBHUX TEKCTaX.
Kpome Toro, nmpuBomsATCsS NpUMEpbl U3MEHEHUH IPHU IEPEBOJAE NEPBOHAYAIBHBIX OLIEHOYHBIX
KOHTEKCTOB, JIEMOHCTPUPYIOIIHE OCOOEHHOCTH/IBOIIOIMIO BBIPAKEHHUS OIEHKH B CIIABSHO-
PYCCKHX TEKCTax.
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The report evaluated the translated texts of Ancient Rus XI-XIII centuries. When comparing
these translations with the source material revealed the presence of two opposing trends. First —
redundancy of means of expression, i.e. translation of the same Greek word with the evaluation
semantics of a few Russian lexical units. The second, opposite, trend is the lack of means of
expression, resulting in the fact that the same Russian word is used to translate several Greek
lexical units. According to the author, these phenomena indirectly indicate the presence of
semantic syncretism in the ancient texts. In addition, examples are given of changes in the
translation of the initial evaluation of the contexts that represent the evolution of the expression
evaluation in the Slavic-Russian texts.

Ilonakoea B.A.
Bnagumupckuii ”HCTUTYT pa3BuTUs oopasoBanus numenu JI.M. HoBukoBoii
r. Bmagumup (Poccust)

Polyakova Viktoria
Vladimir Regional Institute for Educational Development named after L. I. Novikova
Vladimir (Russia)

IIYTH I'EPOA K. KOMIIBEJIJIA: HAPPATHUB B YYEBHOM BHJIEO
HERO’S JOURNEY OF J. CAMPBELL: NARRATIVE IN EDUCATIONAL VIDEO

B noxiaze roBoputcs 0 TOM, 4TO B SMOXY KPAHHOM KYJIBTYphl BUIEOPST CTAHOBUTCS OJHUM H3
JIeCTBEHHBIX 00pPa30BaTEIBHBIX CPEICTB B O0YYCHHUHU KaK JeTeH, Tak U B3pocibix. Oco0yro pob
3aHMMaeT yudeOHoe BuJe0 B TexHonoruu «mnepesepHyroro kiacca» (Flipped classroom),
OpraHu3ysi CaMOCTOATEIbHOE N3YYEHUE TEOPETHUYECKOT0 y4eOHOro MaTepuaia. ABTOp CUUTAET,
YTO HECOMHEHHBIM MOTBHPYIOIIMM MOTEHOUAIOM Oyaer o0nagaTh y4eOHBIH  CIOXKET,
CIPOCKTHPOBAHHBIA KaK TeWMU(UIMPOBAHHAS CHCTEMa, OCHOBAaHHAs Ha HappaTuBe.
[IpumeHeHne HappaTHBa HAILIO TAKXKE OTPAKEHHE B CTOPUTEIUIMHIE - UCKYCCTBE MOCTPOCHHUS
y4eOHBIX UcTOpHid. B 0cCHOBe HappaTnBa reiMUUIIMPOBAHHBIX CHCTEM U CTOPUTEIIMHTA JIeXKAT
unen Jxozepa Komnbenna o MoHOMU(]E, BRICTPOEHHOM Kak «IIyTh reposi». Ha ocHoBe uueit
Kommnbenna GopmynupyroTcss OCHOBHBbIE TPEOOBaHUS K CTPYKTYpPE U COAEpPNKaHUIO Y4eOHOro
BUJIE0, KOTOPBIE MOT'YT 000TaTUTh COBPEMEHHYIO MEIUAIUAAKTHUKY.

Haxkomnen, moctpoenue croxera y4eOHOTO BHIEO HAa OCHOBE HAappaTHBa IMO3BOJIUT MPEOIOJIEThH
0ecCBA3HOCTD U 0eccUCTEMHOCTh MBILIUIEHUS, HaBsI3bIBAEMbIE COBPEMEHHOMY
YUTATENIO/3PUTENNI0  MAacCOBOM  KYJNBTYypOW; KpOME  TOTO,  «IIPOMHTKa»  HappaTuBa
MHUpPOBO33PEHUYECKON Mo3uIMel co3fgarenss ydyeOHOro BuAeo (medarora) TO3BOJIMT B
HEHABSI3YMBOM, OpraHMYHON (OopMe TPAHCIMPOBATH IOAPACTAIONIEMY TOKOJICHHIO I[EHHOCTH
TPaIULMOHHOMN KYJIbTYPBI.

The report says that in the era of screen culture the video footage is becoming one of the most
efficient educational tools in teaching both children and adults. An educational video plays a
special part in the "flipped classroom” technology, organizing an individual study of theoretical
educational material. The author believes that educational story designed as a gamification
system based on narrative will possess the undoubted motivating potential. The use of the
narrative was also reflected in storytelling - the art of building educational stories. At the heart of
the narrative of gamification systems and storytelling are the ideas of Joseph Campbell about the
monomyth, built as the "Hero’s Journey ". Based on Campbell's ideas, the fundamental
requirements to the structure and content of the educational video, which can enrich the modern
media didactics, are formulated. Finally, the construction of an educational video on the basis of
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narrative will overcome the incoherence and unsystematic thinking imposed on the modern
reader / viewer by mass culture; in addition, the "saturation” of the narrative with the world
outlook position of the creator of the educational video (teacher) will enable to transmit the
values of traditional culture in an unobtrusive, organic form to the younger generation.

Ilywrkapesa H.B.
Cankr-IlerepOyprckuii rocy1apcTBEHHBI YHUBEPCUTET
r. Cankr-IletepOypr (Poccust)

Pushkareva Natalia
Saint-Petersburg State University
Saint-Petersburg (Russia)

CPEJICTBA PYKOBOJICTBA UYUTATEJIEM B IIPO3E:
KHNHEMATOI'PA®UYECKHUE TPUEMbI IIOCTPOEHUSA TEKCTA

THE WAYS TO LEAD THE READER IN PROSE:
CINEMATIGRAFIC METHODS IN TEXT FORMATION

Jlokiian TOCBSIIEH OMNHMCAHUIO CIOCOOOB, C TMOMOUIBI0 KOTOPBIX MHUCATeNlb PYKOBOJIUT
BHMMaHUeM uutaressi. K 4uciy 3TUX crioco0OB OTHOCUTCS MOHTQKHBIA TPUHIIUIT OPTaHU3aIuN
TEKCTa, aBTOPCKas MYyHKTyalus, KOHCTPYKLHMH 3KCIPECCUBHOIO CHHTAKCUCA, HECTAaHIApTHOE
pacroyioXeHue TEeKCTa Ha CTpaHUIlle. ABTOPCKAas MYHKTYalMsl CIYXHUT JUIsl BBIICJIEHUS 0CO00
3HAUYUMBbIX TEKCTOBBIX OTPE3KOB B KaJIpbl, CBSA3b MEXAY KOTOPHIMU YCTAHABIIMBAETCSI YUTATEIIEM.
HasBannbie criocoObI OCHOBAHBI Ha T€X K€ MPUHIUIIAX, YTO U MOHTAKHOE KUHO, OHU CIIOKUITUCH
B paMKax OpHaMEHTAJIbHOM Mpo3bl Hayasa XX B. M MOJYYUTIH Pa3BUTHE B COBPEMEHHBIX
MPOU3BENCHUAX. TeKCThl TOM00OHOTO pOJa paccuWTaHbl HA OCOOOTO YHTATENs, TOTOBOTO
CJI€I0BAaTh ABTOPCKUM MHCTPYKIMSM B IOUCKAX CKPBITBIX CMBICIOB. B KauecTBe wimrocTpauuii
WCIIOJIb30BaHbl MpuMepbl u3 mpo3sl Auapes bemoro, M. bymrakoa, C. [loBnatoBa, M.
[Iumkuna.

The report describes the ways which the writer applies to lead the reader’s attention. Montage
method of text formation, author’s punctuation, expressive syntax constructions and non-typical
disposition of the text on the page are included into these ways. Author’s punctuation serves to
border the most important pieces of the text creating of them “film frames”. The connections
between such film frames are to be found by the reader. The named ways are based on the same
principles which are applied in montage movie; they had been created inside the ornamental
prose of the beginning of the XXth century and were used and developed in modern prosaic
works. Texts of this type are designed for the distinct reader who is ready to follow author’s
instruction in searching for the covered senses. Examples from the prose of Andrei Bely, M.
Bulgakov, S. Dovlatov and M. Shishkin are used like illustrations.

IIxumuxoe X.M.

KBI'Y um. X.M. bepbekoBa
r. Hanpuuk (Poccus)
Xapamoxoea M.I.
CeBKaslTTA

r. YUepkecck (Poccus)

Pkhitikov Hauti
KBSU named after H. M. Berbekov
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Nalchik (Russia)
Kharatokova Maryat
NCSHTA

Cherkessk (Russia)

ET'MIIET, HAPTbI U TAMAHDB HA TAJIEPMCKOM KAMHE CKBO3b IIUPAMU Y
BPEMEHUA

EGYPT, NART AND TAMAN IN THE PALERMO STONE THROUGH PYRAMID OF
TIME

JlanHbBIN OKJIAaJ IOCBSILEH MCCIEAOBAHUIO IPEBHEETMIIETCKOrO IUChbMa € IIOMOINBIO KOJa
cnucka uepornudos A.X. ['apaunepa Ha [lanepmckom kamue, natupyeMoro XXV BEKOM [0 H.
3, A1 JAemM(POBKM C INPUBJIECYEHHEM KabapAMHO-YEPKECCKOro s3blka (abxa3o-ablrcKas
A3BIKOBAs IpylIa) K YTEHUIO U OCMBICIEHUIO HCTOPUYECKUX COOBITMH IPEBHUX ETMIITSH.
HccnenoBanue IpeBHEETUIIETCKOTO sI3bIKa HOCUT COIMIOCTABUTENbHBIN XapakTep, 0a3upyromuncs
Ha aHaJIM3€ S3BIKOBBIX eIMHHUL. K aHamm3y TEKCTOB TakKe IPUBJICYEHBI IPUEMBI CUCTEMHOIO
aHaJIM3a, MOJCIIMPOBAHUSA, OIMCATEIBLHOIO M KOJWYECTBEHHOIO METOJNOB Ul BBIABIICHUS
CXOJ/ICTB, JIPEBHEETHMIIETCKOTO NHChbMa C KabapauHO-YepPKECCKHM s3bIKOM. lMccnenoBanue
BBISBJISIET TUIOJIOTMYECKOE U CEMAHTUYECKOE CXOJCTBO JIPEBHEETUIIETCKOTO SA3bIKA C S3bIKAMU
a0Xa30-a/IbIr'CKOM  SI3bIKOBOM IpyMINbl, B YAaCTHOCTU C KaOApAMHO-YEPKECCKUM  SA3BIKOM.
[IpuBneuenne kabapIUHO-YEPKECCKOTO s3bIKA JacT OOBEKTHUBHYK) KAPTHHY COOBITHIA,
IIPOUCXOAUBIINX B an€koM npouuioM XXV Beke 110 H. 2.

This report is devoted to the study of ancient Egyptian writing with using A. H. Gardiner’s
Palermo stone dating to the XXV century BC, for decryption with the involvement of
Kabardino-Circassian languages (Northwest Caucasian linguistic group) to the reading and
understanding of historical events of the ancient Egyptians. The study of the ancient Egyptian
language is comparative in nature, based on the analysis of linguistic units. Analysis of texts also
borrowed the techniques of system analysis, modeling, descriptive and guantitative techniques to
identify similarities of ancient Egyptian letters and the Kabardino-Circassian language. The
study reveals typological and semantic similarities of the ancient Egyptian language with the
languages of the Abkhaz-Adyghe language group in particular Kabardino-Circassian language.
The involvement of Kabardino-Circassian language will give an objective picture of events in
the distant past of the XXV century BC.

Poumoepz H.B.
Xailidckuil YHuBepcuter
r. Xaitda (U3paunmin)

Roitberg Natalia
University of Haifa
Haifa (Israel)

«CTPACTH 11O POCCHUN»: POJIb KHHO®UJIBMOB B IIPEIIOJIABAHUN
PYCCKOI'O A3bIKA BUJIMHI'BAM

“PASSION FOR RUSSIA”: THE ROLE OF FILMS IN THE TEACHING OF RUSSIAN
LANGUAGE TO BILINGUAL STUDENTS
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JlaHHBI ~ JOKJaM TOCBSINEH aKTyaJbHOW TpoOJjeMe TMpernofaBaHUs PYCCKOTO  s3bIKA
PYCCKOTOBODPSIIIUM ~ CTyJ€HTaM  OWJIMHIBaM.  AHQJIU3UPYETCS  BaXHOCTb  IIPOCMOTPA
PYCCKOSI3BIYHBIX (MIIBMOB Kak JUIsi MOBBIIEHUS 3(()EKTUBHOCTH HM3YYEHHUS! PYCCKOTO S3bIKA
U3paUJIbCKUMM  CTYJI€HTAMU-OMJIMHTBaMHM, TaK M A8 PACHIMPEHMs MX KYJIbTypHOU
KomneTeHIMH. llocpencTBOM CONOCTaBUTEIBLHOTO CPABHEHMSI JIMPUKH PYCCKO-U3PaMIbCKON
nodtecchl AnHa Kapma (1972-1999) ¢ ¢unbmom poccuiickoro pexwuccepa I[laBma Jlynruna
«dupmxep» (2012), xoropsiii Obu1 cHAT B Mepycamume, BBIABICHBI W IOKa3aHbl KpOCC-
KYJIBTYPHBIE CBA3M MEXIY PYCCKOM M HM3PauIbCKOM KyJIbTypOM M MEHTAIBHOCTBIO. CremnaHo
IIPENII0JIOKEHNE, YTO Jupudeckoro repos Kapmnel (HOBbIM pemarpuanTt u3 Poccuu, KOTOpPBIT
HaXOJUT CBOW MCTUHHBIM MPUIOT JIMIIb IOCIE CMEPTH) M OJHOIO U3 IJIaBHBIX repoeB (uibMa
(pycckuii mogpoctok Caria, KOTOpbIM OCTaBWJ OTLA M penarpuuvpoBaiics B M3pauns, rae
IOKOHYMJI ¢ CcO0O0I) MOCTHraeT oJHa W Ta K€ ydacTb, KOTOpas MOXET ObITb COOTHECEHa C
KU3HBIO U cyap0oit Mucyca Xpucra. Ocoboe BHUMaHUE yIeICHO 3HAYUMOCTH KOHIICTITA «IOM,
POJIM MOTHBA XPUCTOJIOTUH U 00pa3y MepycannMma kak B ¢puiibMe, Tak U B qupuke Kaprsbl.

The report is devoted to the topical problem of teaching Russian to Russian-speaking students
born outside Russia. It analyses the importance of watching Russian films for improving the
effectiveness of bilingual Israel students’ language learning as well as for enrichment their
cultural competence by viewing and discussing the films. The attention is drawn to the cross-
cultural interconnections between Russian and Israel mentality and culture. Russian-Israel poet
Anna Karpa’s (1972-1999) lyrics and Russian producer Pavel Lungin’s movie “Kapellmeister”
(2012) that was filmed in Jerusalem are compared and examined. It has been suggested that
Karpa’s lyric hero (a new repatriate from Russia that found his true refuge only after his death)
and one of the main characters of the movie (Russian grown-up Sasha that has left his father,
immigrated to Israel, and committed suicide) suffer the same fate which can be correlated with
life and destiny of Jesus Christos. Special attention is devoted to the significance of the concept
of ‘home’, Christology motive and the image of Jerusalem both in Karpa’s lyrics, and in
“Kapellmeister”.

Camocrwk H.JL.

BoeHHbIi HHCTUTYT (MHXKEHEpHO-TeXHUYecKHil) BoeHHoO akagemun
MaTepHalIbHO-TEXHUUECKOro odecneueHust UM. reHepana A.B. Xpynépa
r. Cankr-Ilerepoypr (Poccus)

Samosyuk Natalia
Millitary Technical Institute in Millitary delivery and transport Academy
Saint-Petersburg (Russia)

CPABHUTEJIBHAS XAPAKTEPUCTUKA 2JIEMEHTOB IIOBECTBOBAHUA B
POMAHE 1 B PUJIBME «MISS PEREGRINE’S HOME FOR PERCULIAR
CHILDREN)»

THE COMPARATIVE CHARACTERISTICS OF NARRATIVE ELEMENTS IN A
NOVEL AND IN A NOVEL AND IN A FILM «MISS PEREGRINE’S HOME FOR
PECULIAR CHILDREN»

[lens pabGoTBI TPEACTaBUTH BO3MOKHBIE CHOCOOBI peaTM3allid HAPPATHBHBIX 3JIEMEHTOB B
pa3MYHBIX BHUJAX HCKYCCTBAa. A TakKe BBIIBUTH OCOOCHHOCTHM KOHTEKCTHOW aKTyalu3aluu
3HAYEHUW KOHUENTA «CTPAaHHBIM» B  IMOBECTBOBATEIBHOM W BH3YaJIbHOM CEMHOTHYECKOU
cucteMe Ha mpumepe pomaHa «Jlom crpaHHBIX nereit mmcc Ileperpun» u ero ¢uibma-
skpaHuzanuu. B pabote nokaspiBaercss uues, uto «Jlom crpaHHbIX nereit mucc [leperpun»
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npezcTaBiIsieT co00i  0coOblil BUJA OpraHu3ali Happaluud, IpU KOTOPOM pasHble (OpPMBI
TBOPUYECTBA HAXOJATCA B COCTOSHUHM B3aMMOJIOTIONHSIONIMX AJIEMEHTOB: OyAb TO BKIIIOYCHUE
¢dororpaduu B moBeCTBOBAaHHE WJIM MPOSBICHUE KHHOHAPPALIMM B TEKCTE, a TaKKe COOCTBEHHO
KWHOHAppaIMd B KAa4eCTBE aKTyaJW3allMd IOTECHIMAJIbHBIX 3HAYCHUI KOHIIENTA «CTPAHHBIN».
CpaBuenue Qororpaduii, TekcTa W (QUIbMa-3KpaHU3alMd B paKypce BOIpOCAa Happauuu
MO3BOJIJIO BBISIBUTH BO3MOXKHOCTH IlepepaclpelesieHnss  NepUPEpPUHHBIX  CMBICIOBBIX
AIIEMEHTOB KOHILIENTa «CTPAHHBII», MPU 3TOM COXPaHssI HEU3MEHHBIM €ro JOMUHUPYIOIIee
3HAUCHHE.

The objective of study is to show the ways of pursuing narrative strategy in different type of
arts. The second key issue concerns the revealing a context meaning of the concept “ strange”
in comparing the narrative and visual semiotics systems. As example I take the novel “Miss
Peregrines’ home for Peculiar children” by Ransom Riggs and its screen version. The research is
a trying to prove the intermixing of different art forms (photo, screen and novel) for
implementation the narrative strategy. The comparing of narrative and visual semiotics systems
in novel “Miss Peregrines’ home for Peculiar children” made it possible to identify the
instrument of a reallocation the concept’s element without breaking the mainstream
significance.

Camyiinux T.1O.
HUAY MUOU
r. Mockga (Poccust)

Samuilik Tatiana
MEPhI
Moscow (Russia)

AHAJIN3 TIEPEBOJA PEAJIN HA AHTJIMACKHUM S3bIK HA MATEPUAJIE
HOBECTHU «IMA» A.U. KYIITPUHA

THE ANALYSIS OF TRANSLATING RUSSIAN REALIA INTO ENGLISH ON THE
EXAMPLE OF NOVEL ‘YAMA’ BY A.I.LKUPRIN

B nanHOM goKkjaze paccMaTpUBAIOTCS pPa3fIMUHbIE CIIOCOOBI MeEepeBojia peaanili pyccKoit
KyJIbTypbl Ha aHMIMHCKUil s3bIKk. IlockonbKy O€39KBUBaJIEHTHas JIEKCMKA Iepenaér
HaIlMOHAJIBHYIO CIIEIU(UKY, MEePEeBOAYMKY Ba)KHO TOYHO MepefaTh €€ Ha sA3BIK IepeBoja. B
CTaTh€ BBICKA3bIBAETCS MHEHHUE O TOM, YTO HauboJjee YCIEeIIHO 3TO MOXKET CAeNaTh ePeBOTUHK,
JUIsL KOTOPOTO SI3bIK OPUTMHAJIA SBJISETCS POJHBIM, a SA3BIK IEPEBOJA U €ro KYJIbTypa OCBOCHBI
UM B BBICOKOH CTElEeHU. ABTOp CTaThbU aHAJIM3UPYET KaKUMHU CIIOCOOaMU NMEPEeBOIYNK, HOCUTEIh
PYCCKOM KyJIbTYphI U ITO3/IHEE NHTETPUPOBABILNICS B aHITI0-aMEPUKAHCKYIO KYJIBTYpY, Iepeaall
peaiuu conepiKaluecs: B XyA0KECTBEHHOM IPOU3BEAECHUU PYCCKOTo mucarens. B momgoOHbIx
cllyyasix MOKHO TOBOpPHUTb, YTO aBTOp IepeBoJa CHOCOOEH MPOJEMOHCTPUPOBATh Pe3yiIbTaT
CBOEH MEXKYJIbTYPHOM KOMMYHHKAlMU. [ JTaBHOE NpHU NEPEBOAE PEAIM 3TO Iepenarb HX
MaKCHUMaJIbHO TOYHO U €MKO, COXpaHssl X CaMOOBITHOCTh. B 3TOM 3akitodaeTcs BakHas 3ajaya
MIEPEBOAYNKA, SBIIOMIETOCS IOCPEAHMKOM MEXKJIYy OpPWUIMHAJIBHBIM IPOU3BENCHHEM U
YUTATEJIEM, IPEACTABUTEIIEM HHOSA3BIYHON KYJIBTYpHl. YUWTBIBAs OTPOMHYIO pPOJb KHHO B
pacupoCTpaHEHUN KyJIbTYphl HapoJa B COBPEMEHHOM MHpE, CTaThsl TaKXKe 3aTparuBaeT
nepefady pealiuid B OKpaHU3alUuU Ha SA3bIKE OPUTMHANIA UCCIIEAYEMOI0 IPOU3BEICHMUS.

The report presents various ways of translating Russian realia into English. It is important for a
translator to render such lexis accurately as it carries national identity. In the article, the author
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imparts the opinion that this can be done by the translator whose mother tongue is the language
of the original work but who is excellent at the language of the translation. The author of this
article analyses the ways the translator (a representative of Russian culture and later the one of
English culture) uses to transfer the realia of the piece of writing in question. In this case, a
translator can present the result of a personal cross-cultural communication. However, the main
point in translating realia is to be precise and concise in transferring them. Taking into account
the important role of cinema in spreading culture, the article also touches upon the topic of
depicting realia on screen.

Cuoupnaa M.B.
JKemryBckuil Y HUBEPCUTET
r. XKemrys (ITospia)

Sibirnaja Maria
Rzeszow University
Rzeszow (Poland)

MBECA A. MAPJIAHS «JIACT OKHUJIAHUS» - IEPEBOJI, PEMENK, ABTOPCKOE
IMPOU3BEJIEHUE?

THE PLAY BY A. MARDAN «THE WAITING LIST» TRANSLATION, REMAKE,
AUTHOR'S WORK?

B noxiage npeanpuHATa NONbITKA IPOaHAIM3UPOBATh IIbECY U3BECTHOI'O OJECCKOr0 IpaMarypra
Anexcanapa Mapnans «Jluer oxuzaHus», KOTopas HalucaHa 110 MOTHBaM Hbechl bepHapna
Cmiina «Tam xe...Torna xe». HezambicnoBatelii croxket nbecel b.Cipiina, ymenue npamarypra
yrajplBaTb HACTPOEHHE, KU3HEHHO MPEACTaBUTh HEpa3pelluMble NPOOJEMBbl, a TakKke
JIeTUKaTHOCTh OOpalleHuss K 3pHUTeNto, Mo MHeHHI0 Muxauna Ko3akoBa, KOTOpBIH MOCTaBUII
HECKOJIBKO IEC 3TOT0 apaMaTypra, 0O0ecledrnBaloT NMbece BEYHOCTh W MHOTHE T'OJbl ycIexa.
B0o3MOXXHO MMEHHO 3TH KayecTBa IpPUBICKIM AJjekcaHapa MapaaHs M BbI3BAIM JKEJIAHUE
HaIlicaTh CBOKO MbeCy. JIpaMaTypr HamoJgHSAET CHOKET COBETCKMMHM, a 3aT€EM IOCTCOBETCKUMU
peanusiMu. B3auMOOTHOIIEHMS TepoeB pa3BOpayMBalOTCd Ha (OHE BPEMEH MOBAJIBHOIO
neduimTa, SMOXH nepecTpoitku u pazBana Corosa, Tpareauu 11 centsOps. B meece A. Mapnans,
TaKkKe Kak U B mbece b. Cidiiga, OMHUM K3 IVIABHBIX MEPCOHAXKEH CTAHOBUTCS HEYMOJIMMO
Tekymiee Bpems. [loBTOpsis CrOXKETHbIE XOJAbl OpUrMHana, mnbeca A. MappaHs cTaHOBMTCH,
OJIHAKO, HOBOW MCTOPHEN C 3aMMCTBOBAaHHBIM CIOJKETOM, IIEPEHECEHHBIM B IPYrUe pPEallvy,
IIPEACTABIISIL COBPEMEHHBIN KYJIbTYPHBIM U COLMOJIOTUYECKHAN TUIACT, YTO COOTBETCTBYET KAHPY
pemeiika. OqHaKO peMEWK HUYETO HE MOBTOPSIET MEXAHUYECKU: B CAMOM IIPOLIECCE NEPENETIKU
OH J1aeT TBOPYECTBY HOBYIO 30HY pEalM3alllH, TIOATOMY M IPEBPAIIAETCS IOCTEIIEHHO B HOBBIN
TUIl TBOpYecTBa. [IpHCyTCTBHE B BOCIPUATHM 3pUTEN] H3BECTHOIO CIOXKETa IIPEBPALLAET
neiicTBe mbechl B NEep(OPMATHBHBINA aKT NMPOU3BOJCTBA YK€ CYIIECTBYIOLIEH peaTbHOCTH,
MI03TOMY JKaHp peMelKa IONYJsPEH B «HOBOW ApaMe», K KOTOPOMl MOXHO OTHECTH U Ibecy A.
Mapnans. ABTOpPCKOE KOHIENTYalbHOE CTPEMJIEHHE HE IPOCTO OOBIrpaTh KJIACCHKY, HO U
BBICKA3aTh HEYTO HOBOE C MCIOJIb30BAaHUEM PELEININH KIACCHYECKOr0 TEKCTa, TOBOPUT O IIbece
A. Mappans «JIuct oxxugaHus» Kak 0 aBTOPCKOM MPOU3BEIEHUH B paMKax jKaHpa peMeilk.

The attempt made in this report is to analyze the play by the famous Odessian playwright
Aleksandr Mardan ‘The Waiting List’, which is based on the 1975 play by Bernard Slade ‘Same
Time, Next Year’. According to Mikhail Kozakov, the director who has staged several plays by
this playwright, what provides the play with the eternity is the simplicity of the play by B. Slade.
Moreover, the playwright's ability to guess the mood of the viewer, to present vitally unresolved
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problems and the sensitivity of addressing the audience, ensure many years of success to this
play. Perhaps those are the qualities that attracted Alexander Mardan and caused his desire to
write the play. The playwright fills the plot with Soviet, and then post-Soviet realities. The
relationship of the characters takes place over such a long period of time from the general deficit,
the era of perestroika and the collapse of the Union, and more recently the tragedy of September
11. In the play of A. Mardan, as well as in the play by B. Slade, the inexorably flying time
becomes one of the main characters. Repeating the plot lines of the original, A.Mardan's play
becomes, however, a new story with a borrowed plot transferred to other realities, presenting a
modern cultural and sociological layer, which corresponds to the genre of the remake.
Nevertheless, the remake does not repeat mechanically.The process of alteration gives creativity
a new zone of realization, and therefore gradually turns it into a new type of creation. The
presence in the viewer's perception of a well-known plot turns the action of the play into a
performative act of producing an already existing reality, therefore the remake genre is popular
in the ‘new drama’, to which can also be attributed the play of A. Mardan. The author's
conceptual aspiration not only to beat the classics, but also to express something new by using
the reception of the classical text, speaks about A. Mardan's play ‘The waiting list” as a copyright
work within the genre of remake.

Cmenanoea JI.
Yuupepcuret uM. llamamnkoro
r. Onomoyn (Yemickast PecriyOnuka)

Stepanova Ludmila
Palacky University
Olomouc (Czech Republic)

CIIOCOBbBI HEPEBOJA PYCCKUX ®PA3ZEOJIOI'N3MOB U
KPBIJIATBIX CJIOB HA YEIICKUM SA3BIK

THE TRANSLATION OF RUSSIAN IDIOMS AND WINGED WORDS INTO CZECH

[TepeBonn Gpa3eosorn3MOB M KpBLIATBIX CIIOB OTHOCHUTCS K CIOXHEHIIMM  MOMEHTaM
NIEPEBOAYECKON TMPAKTUKM. B crarbe aHaNM3UPYHOTCS IPUMEpPBl IMIEPEBOJAa PYCCKHX
(bpazeosornyeckux €IUHMIl M KpbUIAThIX BbIpRKEHUN Ha demIcKui s3bIK. ONUCBHIBAIOTCS
crocoObl TNepeBoia Ha3BAaHHBIX SBJICHUM: IepeBo]l (pa3eosIorMYecKOil eIuHuIel, MepeBoj
HKCIPECCUBHOM  JIEKCMUECKOM eAMHHUIEH, Hepacmo3HaHue (paseojorusmMa B  TEKCTe,
nepeBoavcCKasd oIlIroKa oA BJIIMAHUEM «Marvd OpUTrvHAIa» WU T.HO. AHanu3 BBINOIHIETCS Ha
MaTtepuane skcuepnuui u3 IlapamienbHOro Kopryca 4YemcKOro HAalMOHAIBHOTO —A3BIKA.
OnuceiBaercs cuctema (Pppa3eoJOorH4eckuX SKBUBAJIEHTOB, pa3paOoTaHHBIX B KHuUre «Pycckas
¢bpazeosiorus Uit yexoB». CroxHeield npoOneMoi A YEHICKUX NEepeBOTYMKOB SIBIISETCS
nepeaadya q)paSCOJIOFI/I‘IGCKI/IX CAVHUI] U KPBUIATBIX BBIpa)KeHHﬁ, KOTOPBIC 4aCTO HCIIOJIB3YIOTCSA
B IIPOM3BEICHUSAX PYCCKON OEIETPUCTUKH MOCIEIHUX AECATUIETHH. B denickoil TMHrBUCTHKE
NOoKa He OBUIO M3JaHO MEpPEBOJHBIX MM TOJKOBBIX CllOBapel CyOCTaHIapTHOM JIEKCHKH,
KOTOpPbIE MOTJIM OBl OKa3aTh OMOIIb MTIEPEBOJUNKAM.

The author describes the ways of translation of idioms and winged words: translation with a
phraseological unit, translation with an expressive lexical unit, non-recognition of the idioms in
the text, mistakes made under the influence of the "magic of the original®, etc. The analysis is
performed on the material of excerpts from the Czech national corpus. A system of
phraseological equivalents developed in the book "Russian Phraseology for the Czechs" is also
described. The most difficult problem for Czech translators is the transmission of substandard
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phraseological units and winged expressions, which are often used in Russian literature of last
years. In Czech linguistics there have not yet been published dictionaries of substandard
vocabulary that could help translators.

Tapacenxo T.B.

Cubupckuii ToCy1IapCTBEHHBIN a9POKOCMHYECKUN YHUBEPCUTET
nMmenu akagemuka M.®@. Pemernesa

r. Kpacnosipck (Poccust)

Pazymoeckan B.A.

Cubupckuii penepaabHbIii YHUBEPCUTET

r. Kpacnosipck (Poccusi)

Tarasenko Tatiana

Reshetnev Siberian State Aerospace University
Krasnoyarsk (Russia)

Razumovskaya Veronica

Siberian Federal University

Krasnoyarsk (Russia)

XYIOXKECTBEHHBII TEKCT U ETO HA3BAHUE B ACIIEKTE
NEPEBOJYECKOW ACUMMETPUN
(IIEPEBOJbI POMAHA MO SAHSA «CTPAHA BUHA»)

LITERARY TEXT AND ITSTITLE
IN THE ASPECT OF TRANSLATION ASYMMETRY
(MO YAN’S NOVEL «THE REPUBLIC OF WINE TRANSLATIONS»)

B pabote paccmaTpuBaeTcs siBICHHE IEPEBOAHON aCHMMETPUH B OTHOLICHUU XYI0)KECTBEHHOTO
TEKCTa W, B YaCTHOCTH, €ro 3arjaBus. [IpoBeseH aHanW3 MepeBOAOB HAa3BaHHS pOMaHa
COBpPEeMEHHOro KuTaiickoro mucarenss Mo Sus «Crtpana BuHa» (1992) Ha pasHbIe SI3BIKH:
PYCCKU, aHTJIMUCKUN, UCIAHCKUM, (DpaHIy3ckuii U Hemenkuil. MccriemoBanue mokasano, 4To
CMBICT KMTaiCKOTO CcloBa 1310 (jill), cayxaiiero Ay 0003HAUYCHUs BUHA, TEpelaH B PYCCKOM,
AHTJIUHCKOM, HEMEIIKOM M HCIAHCKOM BTOPHYHBIX TEKCTaX HE B IMOJIHOM oObeMe. Pemykius
CMBICTIOBOTO 00BEMa MEPEeBOJYECKHUX HKBHUBAJIEHTOB MPHUBOIUT K HCKAKEHUIO aBTOPCKOTO
3aMbICTIa.

The paper considers the phenomenon of translation asymmetry in relation to a literary text and,
in particular to its title. The analysis of the title translations of the novel by the modern Chinese
writer Mo Yan “The Republic of Wine” (1992) into various languages was carried out: Russian,
English, Spanish, French and German. The study revealed that the meaning of the Chinese word
jiu denoting wine is not fully translated into Russian, English, German and Spanish secondary
texts. The reduction of the semantic scope of translation equivalents leads to the distortion of the
author's intention.

Tep-Capxucan JI.A.
EpeBanckuil rocy1apCTBEHHBIN YHUBEPCUTET
r. EpeBan (PecniyOnnka Apmenus)

Ter-Sargsyan Luiza
Yerevan State University
Yerevan (Republic of Armenia)
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OCHOBHBIE ITPUHIUIIBI OBYYEHUA PYCCKOMY A3BIKY KAK SA3BIKY
CIIEHUAJIBHOCTHU CTYJAEHTOB-APMSH

THE MAIN PRINCIPLES OF TEACHING RUSSIAN AS THE LANGUAGE OF
SPECIALIZATION TO ARMENIAN STUDENTS

Jloknaa TMOCBSIILIEH HM3JIOKEHUIO IIeNiel, COAep)KaHUs M CIIOCOOOB MPENOJaBaHUS «PYCCKOTO
A3bIKa KaK MHOCTPaHHOTO» cTyneHTtaM-Hedumnonoram EI'Y. OOyuenue pycckomy sI3bIKY B cepe
npoecCHOHATLHOTO 00pa30BaHUs TPEOYET MOCTAHOBKUA KOHKPETHBIX y4eOHO-TIO3HABATEIbHBIX
U 1poeCcCHOHATBHBIX 3a7la4y, B YAaCTHOCTH - (DOPMHPOBAHUIO y CTYAEHTOB HEOOXOIMMOM
S3BIKOBOM M PEYEBOM KOMIICTCHIIMU. YUYeOHas MporpaMMa HalleleHa Ha (OpMHUPOBAaHHE 0a3bl
JUIsL TIOHUMaHMs S3bIKa CHELHATbHOCTH W MONy4YeHHUs NpodecCHOHATBLHOr0 00pa30BaHUM,
NPUBUTHE HABBIKOB MPAKTUYECKOTO TIOJNB30BAaHUS SI3BIKOM B  COLHMATBHO-OBITOBON U
npodecCHOHAIBHONW ~ cdepax C  HUCHONb30BaHHEM  HEOOXOmMMMBIX  Juisi 3 PeKTUBHOU
KOMMYHUKAIlUM 3HAaHUU O KyJIbTyp€ pa3sTOBOPHOM M JEJIOBOM pEeYM M BEIACHUU JUCKYCCUU B
YCIIOBUSIX PYCCKOM peueBoii cpenpl. CpeacTBa JOCTUKEHHS YKa3aHHOTO YPOBHSI KOMIIETEHIIUU —
— YTeHHe, ayJUpPOBAaHUE, MHCbMO W TOBOPEHHE - MOJYMHEHBI PEUICHUIO KaXI0H KOHKPETHOM
3aJaud ¥ BKIIOYAIOT B ce0s pa3iuuHble TUOBI 3adaHuid. [locTaBieHa 1enb IOCTHIKEHUS
cTyneHTOM ceptudukanuonnoro yposust TPKU-2.

The report is dedicated to the presentation of the purposes, contents and methods of teaching
Russian as a foreign language to students from non-philological departments of the YSU.
Teaching of the Russian language within the framework of professional education needs putting
forward exact teaching and learning and professional tasks, in particular, formation in the
mentality of the students the necessary language and speech competencies. The curriculum is
targeted at the formation of a base for understanding the language of specialization and receiving
professional education, instillation of skills necessary for practical use of the language of
specialization in social and living and professional spheres with the use of the knowledge about
culture of business and colloquial language and conducting discussions within a Russian
language atmosphere necessary for an effective communication. The means for achieving the
indicated level of competence — reading, auding, writing and speaking - each is subjected to a
solution of a concrete task and includes various types of tasks. A goal is set up for a student to
reach the certification level of TPKU - 2.

Tomawesa U.B., Kosaneeuu E.II.

ApMaBUpPCKHUI TOCYAapCTBEHHBIN N1€JarOTMYECKUN YHUBEPCUTET
r. Apmasup (Poccust)

Tomasheva Irina,Kovalevich Elena

Armavir State Pedagogical University

Armavir (Russia)

AHUMAIIMOHHBIN ®UJIbM «KHHUT A ’KNU3HN»: CIIEIIUOUKA OPUTTHAJIA
1 KHHONEPEBOJA HA PYCCKHMM SA3BIK

ANIMATED MOVIE “THE BOOK OF LIFE”: SPECIFICS OF THE ORIGINAL AND
TRANSLATION INTO RUSSIAN

B  npokmage paccMmarpuBaroTCs  BOMPOCHI, CBSI3aHHBIE C  OCOOCHHOCTSMHU  CO3JIaHUS
aHuMaIMonHoro ¢uinpma «KHura >xuzHm» pexuccepom Xopxe ['yTbeppecoM H MpoaArOCEpOM
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I'mneepmo aens Topo B ABYX OPUTMHAIBHBIX BEPCHSAX HA AHIVIMMCKOM M MCHAHCKOM S3BIKaXx.
PesynpTaTomM mepeBoja KMHOTEKCTAa Ha PYCCKHMU SI3BIK SIBISIOTCS JBa KWHOAMANIOTa B (popme
nyomspka U cyOTUTpoB. [Ipu cOMOCTaBIIGHWH €IMHUII NEPEBOAA HMCXOIHBIX KHWHOJUAJIOTOB C
BapyMaHTaMHU HX IIEPEBOJA HA PYCCKHMM S3bIK HAOMIOMAIOTCS PACXOXKIACHHS B aHTJIMHCKOM H
MCIIAaHCKOM TEKCTaX, a TakKe B MyOJsKe M TUTPaX MO OTHOIICHHUIO K aHTIIMIUCKOW M MCIIaHCKON
Bepcuu (pritbMa, 9TO OOBICHICTCS pa3IudveM B y3yce, CTHUJIC PeUd M HAIMOHAIBHO-KYJIbTYPHOU
cnenuguKe A3bIKOB, YIACTBYIONIUX B TAHHOM BHJIC€ KOMMYyHUKAIIHH.

The report considers issues related to the specificity of the 3D computer-animated movie
directed by Jorge R. Gutierrez and co-produced by Guillermo del Toro (Reel FX Creative
Studios and 20th Century Fox) in the two original versions: English and Spanish. Translation of
the movie text into Russian results into two movie dialogues in the form of dubbing and
subtitles. Comparison of initial movie dialogues units with their translation into Russian reveals
the divergences in the English and Spanish texts, as well as in dubbing and subtitles in relation to
the English and Spanish versions, which is explained by distinction in usage, style of the speech
and ethno-cultural specifics of the languages participating in this type of communication.

Ypoica A.B.
MI'Y um. M.B. JlomoHocoBa
Mocksa (Poccust)

Urzha Anastasia
Lomonosov Moscow State University
Moscow (Russia)

METATEKCT B IIEPEBOJHOM TEKCTE
METATEXT IN TRANSLATION

B noknage o006o0OmIeHbl pe3ynbTaThl HUCCIEAOBaHMM (YHKIIMOHATBHOW TPYIIBI  SI3bIKOBBIX
CpPEICTB, Ha3BaHHbIX A.BeXxOHMIIKOII METaTeKCTOM, B PYCCKUX MEpPEBOJAaX aHIJIOS3bIYHBIX
NPOM3BEACHUN pa3HbIX JeT. B mepByro ouepenb, METaTeKCT OOBEAMHSAET TeTepOreHHbIE I10
OTHOIIEHHUIO K TOBECTBOBAHHUIO 3JIEMEHTHI, MPU MOMOIIM KOTOPBIX TOBOPSLIMI BepOanuzyeT
CBOI0 METas3bIKOBYIO JESTEIBHOCTh (3Ta TPakTOBKAa BOCXOAUT K KoHuenuuu P.O.SkoGcoHa),
o/Hako y A.BexOuiKkoi B cOCTaB METaTEKCTa BKJIIOUEHBI U T€ CPEACTBA, IPU MOMOILIN KOTOPBIX
TOBOPSALIMIA BBIpa)KaeT OTHOLIEHWe K cooOmaemMoMy. Takas pacmMpeHHas TpaKTOBKa
METaTeKCTa OKa3bIBaeTcsl YJOOHOM NJIsi COMOCTAaBUTEIBHOIO aHajIM3a MEpPEeBOJHBIX BapHAaHTOB
NPOM3BEACHUH, MOCKOJIBKY OHa I03BOJIIET BKIIOYMTH B IOJI€ HMCCIEIOBAHUS pa3HOOOpa3HbIe
npeoOpa3oBaHus ATON TPYIIIBI CPEICTB, CBA3AHHBIE C IPArMaTUYECKUMH U CEMaHTHYECKUMH, a
HE TIpaMMaTUYeCKMMHU OCOOCHHOCTSMM TepeBoja. MarepuaaoM HCCIeIOBaHUS CTajlH
MHOTOYHUCJICHHBIE pycckue nepeBoabl npousseaenuit J.11o, O.YVaitneaa, ['.Yamica, P.bpandepu,
O.bepmxecca, K.JIptonca. B cuny cBoell MOAYCHOH, a HE IUKTYMHOW NPUPOIBI, a TaKkKe
BU3YaJbHON OINLMOHAIBHOCTU (HE 3psi METATEKCT OTHOCST K «BBOJHBIM CIIOBam»), U3ydaemas
IpyMIa CpeiCcTB OKa3bIBA€TCS BeCbMa YSA3BMMOM MpHU MEpeBOJUECKUX TpaHchopmanusix. B
CTaThe aHATU3HUPYIOTCA d(DPEKTH omyIieHus, 100aBICHUs, TepepacupeiesieHus METaTeKCTa B
MIEPEBOJIHOM TEKCTE, a TAKXKE CIEU(PUUECKUE CUTYAIMH, KOTAa TOCIeJ0BATEIbHbIE N3MEHEHU S
B 30HE METATEKCTa SBJSIOTCS YacThIO MEPEBOTUECKON CTpaTEeTruu.

The report accumulates the results of the research focusing on the functional group of

expressions called “metatext”, or “metatextual words”, by A. Wierzbicka, and their interpretation
in translation. These expressions are also often called discourse markers, but the term “metatext”
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is more widely applied to literary texts, especially narratives. A. Wierzbicka included into the
group of “metatext” a number of words that the speaker uses to comment on his text-generating
activity and the express his attitude to the information he gives to the addressee. This definition
of metatext is quite applicable to the comparative study of translations. The interpretations of
original expressions can vary significantly, some metatext words get omitted, while elsewhere
they can be added to the text — and all these changes are caused by semantic and pragmatic
factors of translation, not by grammar differences of languages. The numerous Russian
translations of E. Poe, O. Wilde, G. Wells, R. Bradbury, A. Burgess, K.S. Lewis etc. are used in
the research.

@Dan I3anveen
MI'Y uMm. M. B. JlomoHOCOBa,
r. Mocksa (Poccust)

Fang Jianwei
Lomonosov Moscow State University
Moscow (Russia)

OPUT'MHAJILHBINA M TIEPEBOJHOM XY 1OKECTBEHHBIN TEKCT KAK
MATEPHUAJL U1 COHIOCTABUTEJIBHBIX HCCJIENJOBAHUU

ORIGINAL AND TRANSLATED LITERARY TEXT AS A MATERIAL FOR
COMPARATIVE STUDIES

Ha marepuane pomana U. A. bynuna «Xu3ab ApceHbeBa» U €ro nepeBojia Ha aHTITUNUCKHUM SI3bIK
paccMaTpUBAIOTCS BO3MOXKHOCTH, KOTOpBIE IPEOCTaBISET CPAaBHEHUE OPUTHMHAIBHOIO U
MIEPEBOJTHOTO XY/10°)KECTBEHHOI0 TekcTa. ConocTaBieHNEe UCXOAHOIO U LIEJIEBOr0 TEKCTOB J1aeT
VMHTEPECHBIM Marepual I H3Y4YEHHs COLMAJIbHO 3HAYMMBIX IIOHATHMHBIX KaTeropui, B
YaCTHOCTH  KAaT€ropuu  KOJUYECTBEHHOCTH, TaK Kak JIEMOHCTpPUPYET OCOOEHHOCTH
COOTBETCTBYIOLIETO (hparMeHTa BCe ATHOS3BIKOBOM KapTuHbl Mupa. Ilpu s3TOoM U
OpPUTHHAJIbHBIN, U IEPEBOJHON XYy/105KECTBEHHBIN TEKCT — 3TO MHAMBHUAYaAIbHbIE TPOU3BEACHHUS,
OTpaKaroIlUe BOCHPUITHE JEHCTBUTEIBHOCTH IHCATENEM M IEpEeBOAYMKOM. B HacTosmien
paboTe yCTaHaBJIMBAIOTCSI OCHOBHBIE CPE/ICTBA PETIPE3EHTALMN KaTETOpUU KOJIUYECTBEHHOCTH B
IIPOCTPAHCTBE XYAOKECTBEHHOTO TEKCTA; BBIABIISIOTCS MPUHLMUIIBI aJalTallud KBAaHTUTATUBHBIX
KOMIIOHEHTOB PYCCKOM XYIOXECTBEHHOM pe€4Yd Ipu IEepeBOJAEC Ha AHIJMHUCKUM S3BIK;
OTCJIEKUBAIOTCS MYTHU PELIeHUs MPOoOJIeMbl CHHOHUMHHM, IO KOTOPBIM JIBUT'AJIUCh MEPEBOAUUKU
pomana «Ku3Hb ApCeHbEBa»; HCCIEAYIOTCS Clydaul JIAKYHApHOCTH pE4Yd, BO3HHUKIIWE B
IIPOLIECCE TPAHCIIALIUN PYCCKOTO TEKCTA HAa aHTJIMNCKUN S3BIK.

On basis of the novel "The Life of Arseniev" by I. A. Bunin and its English translation, the
possibilities offered by comparison of the original and translated literary text are discoursed.
Equality matching of the source and target texts provides interesting material for the study of
social conceptual categories, in particular, categories of quantity as it demonstrates features of
the corresponding fragment of the whole ethno-linguistic view of the world. Meanwhile, the
original and translated literary texts are considered individual pieces of writing reflecting
different perception of reality by the writer and translator. In the current work, some basic means
of the category of quantity representation in the space of a literary text are established; the
principles of the quantitative component of the Russian belles-lettres adaptation in English
translation are identified. There has also been tracked some ways of solution to the synonymy,
followed by the translators of the novel "The Life of Arseniev"; lacunarity of speech that arose in
the process of translating the Russian text into English have been examined as well.
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Xapamokoea M.I.
CeBKasl TTA
Yepkecck (Poccus)
IIxumukoe X.M
KBI'Y um. bepbekora
Hanpuuk (Poccust)

Kharatokova M. G.
NCSHTA
Cherkessk (Russia)
Pkhitikov H. M.
KBSU named after
H. M. Berbekov
Nalchik (Russia)

OCOBEHHOCTH 3AMMCTBOBAHHOM JEKCHUKH U3 PYCCKOI'O S3bIKA B
KABAPJIUHO-YEPKECCKHMU A3bIK

THE FEATURES OF LOANWORDS FROM RUSSIAN INTO KABARDINO-
CIRCASSIAN LANGUAGE

B nanHoM noknaze paccMaTpuBarOTCsi OCOOEHHOCTH 3aMMCTBOBAHHOM JIEKCHKH W3 PYCCKOTO
A3bIKa B KaOapAMHO-UYEePKECCKUH S3bIK. AHANM3UPYyETCs UX rpadeMHo-(hoHeTHUECKas niepeada u
rpamMmmarndeckoe oopMiIeHHE TPU TIOMOIIY CPAaBHEHHUS C MPaBWIAMHU KabapInHO-YepKECCKOTO
A3bIKA; BBIABIIAIOTCS IEPUOJBI MPOHHUKHOBEHHSI CIOB M3 PYCCKOrO fA3bIKa B KabapJauHO-
YEPKECCKUI S3bIK; yCTaHABIMBAETCS TeMaTUYeCKas MPUHAIJIEKHOCTh 3aMMCTBOBAHHOM JIEKCUKU
U y4eT TOT0, B Kakue cepbl )KU3HU MPOHUKAET UX OOJbIlIee KOINYECTBO.

The features of loanwords from Russian into Kabardino-Circassian language is discussed in this
report. Their grapheme-phonetic transfer and grammatical design is analyzed by comparing with
the rules of the Kabardino-Circassian language; identify the periods of penetration of words of
the Russian language in the Kabardino-Circassian language; the theme belonging of loanwords
and, in what spheres of life they penetrate more.

Ilaxuposa 3.M.
K(IT)®dyY
r. Kazans (Poccus)

Shakirova Emiliya
KFU
Kazan (Russia)
POJIb KHHO B CTAHOBJIEHUH JIMYHOCTH NIOAPOCTKA
THE INFLUENCE OF MOTION-PICTURE INDUSTRY ON TEENAGERS

B nanHoM noxnaze paccMaTpuBaeTCs Kak MOJOKHUTENIbHOE, TaK U OTPUILIATENIbHOE BO3JEHCTBHE
COBpPEMEHHOTO KHHemaTorpada Ha ToJpacTaromiee MokojeHue. [[BaanaTe mepBhId BEK- BEK
MEePEeIOBBIX TEXHOJOTHI: MH(OpMALIHS pa3ieTaeTcsl CTPEeMUTEIBHO, U HE BCET/Aa yCIEAHIIb 3a
MPaBWIBHOCTBIO €€ HCHojib30BaHus. [logpacTaromiee mokojsieHue CKIOHHO CETO/HS IMPOBOAMTH
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00JbIIIOE KOJMYECTBO BPEMEHHM 3a IMPOCMOTPOM DA3IUYHBIX BHACOPOJIUKOB MU  (PHIHMOB.
[IpuauMas Bo BHUMaHHE BCE pa3HOOOpa3ue W OOraTcTBO KHMHEMaTorpaduyecKOW WHIYCTPHUH,
HOJIPOCTKH CMOTPST TO, HA YTO UM M BOBCE HE IOJIaraeTcsi TpaTUThb CBOE Bpems. B ciencraue,
ATO MOXET MPUBECTH K BOZHUKHOBEHHIO MPOOJIEM KaK COMAIBHOTO, TAK W MEKIMYHOCTHOTO
xapaktepa. CTOUT yaenuTh OOJBIIOE BHUMAHHWE COJACPKAHHIO KHHO, B OCOOCHHOCTH,
COBpeMEHHBIX (puipbMoB. HeoOXoauM aHanu3 mpocMOTPEHHOTO MaTepualia B IpoIiecce MpOCTon
Oecelbl ¢ OIPOCTKOM .

This report deals to the problem of films™ impact on young generation. This impact is considered
to be positive and negative at both sides. The twenty first century is the century of high
technologies as the information spreads like the wind. As a result, teenagers do not always use it
correctly. Our young generation is inclined to spend a great majority of time in front of
computers or televisions , watching various videos and movies today. Going to the cinema is
not an exception. Due to all variety and exuberancy of the motion-picture industry, teenagers
watch things they don't need to spend time on at all. Therefore, it can lead to both social, and
interpersonal  problems. It is worth paying much attention to the content of the movies,
particularly, modern ones. The analysis of the seen material is obligatory to be held in the course
of the simple conversation with a teenager.
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